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SETTING THOSE COMBINATIONS 
Stanley E. Yoder takes this photo to show you how Ernest M. Skinner equip- 
ped a 49-stop organ with only three full-organ pistons set from a 
recorder-board, though a total of 66 controls had to be so 
operated; must have been tough on the poor organist. 
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Maybe your next 





pipe organ is here? 





This is the M@dller lumber yard in Hagers- 





tewn, Md., where many varieties of choice 





woods are carefully piled. Much of this lum- 





ber is custom-cut for MOller, and shipped in 





carload lots. This quantity buying enables the 





company to secure the top quality it demands. 






After the wood is thoroughly seasoned in 





the yard, it is baked for days in huge 





kilns—a further precaution against warping 





or splitting. Thoroughness such as this is 





evident in all the craftsmanship and material 





that go into every Moller organ. 






To appreciate the finest in pipe organs 





... hear and play a Moller! 








If you wish expert advice on any 
phase of organ planning, moderni- 





zation, installation, or maintenance, 





we invite you to use the services of 





your nearby Moller representative. 





Write us; we will have him call on 





you. There is no obligation! 


OA OULER 
INCORPORATED 
HAGERSTOWN, MARYLAND 
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PIPE ORGAN BUILDER 


Rural Route No. 5 _ Peoria 8, Ill. 














Reuter Organs 
F.C. WICHLAC & SON 


Tuners — Technicians — Organs — Sound 
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The CHARLES W. McMANIS Company 


Organ Builders 
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Casabant 


Famous church organ 
name for more than 
a century 


Casavant 
Freres, Ltd. 


Saint Hyacinthe 
P.©., Canada 




















THE REUTER 


An organ that has no peer for 
quality of tone or structure. 
It is a magnificently fine in- 
strument, clearly reflecting the 
best in the art of modern fine 


organ building. 


THE REUTER ORGAN COMPANY 


Lawrence, Kansas 


Member, Associated Organ Builders of America 




















Entered as 


second class matter July 17, 1928, at the post office at Staten Island, under Act of March 3, 1879. Copyright 1951 by Organ Interests Inc. Subscrip- 


tion $2.00 yearly, current copy 25¢, back copy 30¢ and up, plus 5¢ postag: on each copy. 


Made in U.S.A. April 1951, Vol. 34, No. 4. 






































Over 100 Years of 


INSPIRING ORGAN MUSIC 


by Estey 


For more than a century, Estey skills have 





brought the inspiring grandeur of real organ 
music to churches large and small throughout the 
world. 


The superiority of Estey tonal quality, true bal- 
ance and the creation of a perfect ensemble has 
long been recognized by accomplished organists. 
Beautiful to see, beautiful to hear . . . an Estey 
assures glorious music associated with worship 
and devotion. 


Organ committees are invited to write for details. 
Learn how Estey design, workmanship and mu- 





sical perfection can provide you with a match- 





less instrument designed to fit your particular 





needs and budget. 
























MEMBER ASSOCIATED ORGAN BUILDERS OF AMERICA 














Console Structure 


Whether of one or five manuals, every 
console case must be equally rugged, and at 
the same time made to precise proportions. 

In the same way that a musician senses 
subtle voicing, he feels the construction and 
dimensions of a console. The eye, too, must 
be pleased by harmonious design. 

As in other features of the organ, quality 
in consoles shows itself readily to those who 
are informed. For long and efficient life, 
veneers are not acceptable. Solid, well cured 
wood is used throughout. The use of dowels 
and tongue and groove construction assures 
perfect bonding at the seams. 

My fifty years of cabinet making have seen 
interesting developments, but there is no sub- 


stitute for good wood, proven methods and 


(Alfred Zutte) 


CHIEF CABINETMAKER 


time. 


The Aeolian-Skinner is a quality product 








AEOLIAN-SKINNER 
OrcAN Company, Inc. 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
JOSEPH S. WHIFEFORD, Vice President 


Factory and Head Office 
BOSTON 25, MASSACHUSETTS 


(Member, The Associated Organbuilders of America) 
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RePERTOIRE AND REVIEWS | JOHN FINLEY WILLIAMSON 


General Service Music 
Painfully increased costs all along the line, plus extortionate A, 
taxation, make it impossible to keep these reviews abreast of nnounces 
the great supply of anthems waiting attention. After we have 
done our duty—for which we are paid—and reviewed the M C | 
anthems of our advertisers, space will then be given to the as f er asses 
music of those who want reviews but do not want to pay their 
share of the cost of maintaining the review pages. for Organists, Choirmasters, and Supervisors, 


* A1—Bach-ar.Bedell—"'Sleepers wake,” Ef, 5p, e, Edition . 
le Grand 18c, from Cantata 140, one of the finest pieces of and Summer Camp for High School and 


music ever written; voices sing an ancient chorale, instrument Junior College Students at 
‘furnishes the delightful Bach background figuration; fine for 


eae tk Bode—"'Let justice roll down as waters,” Westminster Choir College 


C, 8p, me, Carl Fischer 20c, Biblical text, simple, melodious, 








churchly, the kind of music to do its job well in the service. Princeton, New Jersey 
AS—Dr. Joseph W. Clokey—"O perfect love,” Ef, 2p, e, 
J. Fischer & Bro. 15c, from Dr. Clokey’s Wedding Suite, pre- July 23 — August 12, 1951 


sumably for the church’s economy to avoid buying complete 
scores of the Suite; an answer to the problem of finding serious 


music for church weddings, a good answer too. Mary Krimmel will be available 
A—Dr. Carl F. Mueller—‘‘Do ye even so to them,” Af, f d 

6p, me, Carl Fischer 20c, fifth in the set of six “Sayings of or organ stuay. 

Jesus,” and a practical anthem for all choirs, ornamenting its 

text but not allowing the music to rob the text of its rightful ae ‘all inguiries to 


share of attention; as already stated, the vast majority of choirs 
should have this complete set.. What a relief to find the . 
Christian church paying attention to what Christ actually did RHEA B. WILLIAMSON, Registrar 


yA —R.V.Williams—"Fantasia,” 34p, Oxford-Fischer $2.75, WESTMINSTER CHOIR COLLEGE 


and the title is so long it leaves‘ no ‘room for review, so take . 
the title and let it go at that: ‘‘Fantasia Quasi Variazione on || _ Princeton, New Jersey | 
the Old 104th Psalm Tune for pianoforte solo accompanied 




















by chorus and orchestra, first performed at the three-choirs or 


The MAAS-ROWE 


festival, Gloucester, Sept. 6, 1950, pianoforte solo Michael 
Mullinar.” Performance-time 11 to 12 minutes, the score 
says. Chorus parts available. 


TWO MAJOR WORKS 

AO—C.P.E.Bach-ed.Dies—“Magnificat,’ D, 112 pages, 
Schirmer $1.50, Latin & English texts. This looks as though 
it will be much better than the “Magnificat’’ of Father Bach, 
which is not saying much, but it does look good. The Editor 
undertook to disagree with the ancient scores and put his own 
preferences into this score, which is a good thing; but why 
he did not give it an organ accompaniment is a mystery. Some 
day the world of church music will put away its childish 
things, we hope. Look this over; Karl Philipp Emanuel was 

a better composer than he gets current credit for. 
AO—J.S.Bach—"'Passion According to St. John,” 241 pages, 
Schirmer $2.50, German & English texts, edited by Arthur 
Mendel with a 44-page preface. Why anyone wants to do the 
“St. John” is a mystery; people no more tire of hearing the 
superlative ‘St. Matthew” than they do of staying healthy. 
This ‘St. John” opinion is based not on an examination of. 
the score but on having heard it done by one of the New 
York's finest choirs of professionals; the explanation probably 
is that the performing musician works so constantly at his 
trade that he loses his taste and doesn’t know the difference Mode by the world’s largest wait builders 
between music and notes. As a bit of history the ‘St. John” of chimes end electronic carillons, the 
is fine; as a portrayal of the scenes & emotions of that ancient SPE Symphonic Carillon is commended to the 
day when the preachers & leaders of the church were murder-  * attention of organists and carillonneurs 
ing the Man who dared disagree with them, it’s a total flop. ..» Write for descriptive literature. 
None the less this is a superb edition and the prefatory ma- 

terials are enlightening and interesting. im: 

’ tion: St. Philip’s in the Hills, 3 
TRUTH WITH A WALLOP MAAS-ROWE Tucson, Arizona, October 29, f 
“Recitalists work hard and loyally to get the notes ee oo 
right, but surprisingly few of them communicate anything when CORPORATION 
they perform,”’—Virgil Thomson, in The Etude. 





jp toric (il 


Newest and greatest of tower 
bell instruments, the Maas-Rowe 
Symphonic Carillon is the only 
electronic carillon in which it is 
possible to vary the tonal coloring 
according to the harmony require- 
ments. Note these specifications: 


















_ 


. 50 to 98 bells, plus 13 pedal bells. 


Two bells (1; major—1 minor) of 
identical pitch for each note. 


~ 


3. Two manuals: 1 for major, 1 for 
minor tonality. 


~ 


. Beautiful console of minimum size. 


w 


. Finest possible amplification, with 
sound coverages up to several miles. 








* First installation and dedica- 












Dept. 26, 3015 Casitas, Los Angeles 39, Calif. 
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Just write Hillgreen-Lane & Co., Alliance, Ohio. Your Andover — Massachusetts 
program will be sent promptly ... no charge or 
obligation. 


WOULD YOU LIKE A COPY OF 
ph 
Juubivich Marriott's PROGRAM? 


This program may help you present a recital of your a 
own, or you may want it for your file. It is the Dedica- 
tion Program of the new Charles Thomas Bettinger 
Memorial Organ at Christ Church Methodist, Charles- 

ton, West Virginia. Performance by Frederick Marriott, 0 R G A N l N S T | T U T E 
distinguished American organ virtuoso and composer. 












ORGAN INSTITUTE 


Summer Session—dJuly 22 to Aug. 18, 1951 


Biggs, Heitmann, Howes, Poister 
Weinrich, White 






Comprehensive repertoire; special emphasis on 
methods of teaching; practicing, memorization, 


registration, technique, and interpretation. 





Twenty-five practice organs 





CONCERTS AT METHUEN: 
July 22, 27, 28, August 3, 4, 10, 11, 17, 18 








Make reservations at the Andover Inn 









































Sound and Different 


And it sounds different 





It is easy to make an organ BOLD. 
Not so easy to make it COLORFUL. 


The usual product of the two qualities is a 
stiff-necked brute that goes its own way. 


But to have boldness, color—AND FLEXIBILITY! 


That’s the rarest aggregation of all. 
When you get all three—then, indeed, you have an orgau. 


How does the NEW AUSTIN do it? 


Plan and balance of stop and section—a new system 
of ensemble. Sound and different. 





A new American standard of quality. 


AUSTIN ORGANS, INC. 


Hartford, Conn. 
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Organ Music 


NOTE 

These pages have no objection if a composer or publisher 
adds Hammond trigger-settings to a piece of organ music, it 
remains organ music just the same; but when either a com- 
poser or a publisher is so ignorant of organ music as to call 
an electrotone an organ, or qualify an organ by some ridicu- 
lous adjective such as air-organ, wind-organ, pipe-organ, or 
any similar departure from intelligence, the music is then 
classed not with organ muic but only with Hammond electro- 
tone music. 

Everett Jay Hilty—Pedal Study on Ein Feste Burg, 3p, md, 
Gray 75c, a show-piece to astound your audience, a practise- 
piece to astound your feet; has 3-part chords contrasted with 
fiery melody passages and all your hands have to do is hang 
on to the bench for dear life. 

H. Alexander Matthews—Danish Carol, G, 3p, e, Elkan- 
Vogel 60c, unobtrusive trigger-settings for the Hammond 
electrotone, ‘based on a traditional Danish air’’ written before 
composers got the bright idea of trying to be more important 
than their music; you'll like this; spots here & there for 
Chimes accents. This makes music, Miss Soosie. 

H. Alexander Matthews—Twelve Organ Pieces, 33p, e, 
Elkan-Vogel $2.50, evidently recently-written pieces for the 
services, some of them quite appealing, none of them un- 
churchly, all easy enough for the hard-working organist ; they 
will help the service, make no claim to being recital pieces, 
and bless your soul, both the Composer and his Publisher 
know the difference between an organ and an imitation of an 
organ, so an honest pair they are. 

Wilhelm Middleschulte—Toccata, D, 10p, md, Grand 
Orgue 80c, a show-piece for your informal recital or postlude 
to festival service, possibly even better for a prelude to such; 
but you'll have to work hard to avoid stumbling. Too bad 
Americans dislike Americans. 

Joseph Muset—Mother of Good Counsel, Mother of Our 
Creater, Mother Most Admirable, three pieces from Litany for 
Organ, McLaughlin & Reilly $1.00 each. For the Catholic 
service, each with Latin title, and each on Gregorian melodies ; 
all make fine service preludes, especially under their Latin 
titles which cannot offend non-Catholic congregations. They 
do not entertain; they serve the higher purpose of setting the 
mood for a religious service. Here the organist becomes a 
minister to his congregation, a part of the service as a whole; 
if you insist on educating your congregation, here’s a good way 
to do it 

Organ Collection of Original Pieces by American Composers, 
25p, me, 7 pieces, J. Fischer & Bro. $2.00, or less than 30c 
each. Composers are Joseph J. McGrath, Edith Lang, Claude 
Murphree, Louis L. Balogh, Alfred H. Johnson, and a Bach 
transcription. All make good service materials and all are 
evidently new publications; styles vary so that music for all 
purposes is presented, some of it not too easy to play. If you 





A distinguished faculty 
of artist teachers 


Study in your 
own home 


7 OMPLETE course in 
CHORAL CONDUCTING 


Highest standards of 
music instruction 





Now is the time to add to your musical knowledge, to improve your ability as a 


choir director and choral conductor. For nearly half a century the UNIVERSITY 


EXTENSION CONSERVATORY has been successfully training PROFESSIONAL 
musicians. 
Bachelor of Music Degree. 
from A to Z—from basic principles right on through program building and even 
radio broadcasting! Send for illustrated lessons and outline of course. 


UNIVERSITY EXTENSION CONSERVATORY 
Dept. E-285, 28 E. Jackson Bivd., Chicago 4, _ 


We are the only home study school offering all courses leading to a 
Our new Choral Conducting course covers the subject 
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INTERESTING MUSIC 1951-34-4 
personally like only three of the seven, you're still getting good 
music at low cost, but remember that tastes differ and your 
congregation may find all seven of them performing a genu- 
ine music ministry in the service. They're distinctly service 
music. 

Max Reger—Toccata, Dm, 5p, md, Grand Orgue 75c, and 
how refreshing to turn the clock back and discover a composer 
with something to say, the technic for saying it eloquently, and 
such an intimate knowledge of the organ that his music fits it 
like a glove. No bluff & pretense here, just organ music. 

George Shackley—Organ Moods, 31p, me, 15 pieces, Paull- 
Pioneer $1.00, which T.A.O. accepts here as organ music be- 
cause Mr. Shackley has music in his heart, though the publish- 
ers don’t know the difference between an organ and an imi- 
tation; we hope they don’t get an imitation product when they 
go to a store for butter. Incidentally, experts do not take ad- 
vice from dictionaries; dictionaries turn to the experts to learn 
what is what; in the old days before fakery, our dictionaries 
were slightly more reliable. However, here's a collection of 
practical music, with musical appeal in every page, bluffing 
nowhere. Especially good for the summer services when the 
formalities are not so exacting. It’s true, but unusual, that all 
15 pieces are good. 

Albert Alfred Taylor—Concert Caprice, Gm, 7p, md, J. 
Fischer & Bro. 75c and keep your distance or you'll contam- 
inate your soul by giving your audience something it will 
really like—and no self-respecting organist dare ever do that. 
For your informal recital, not the church service. Mr. Taylor 
seems to like the organ, but doesn’t care much about dignity. 
So he makes the mussy old thing do tricks to give people 
happiness. What a crying shame in 1951. There's no limit 
to what you can do with this if you set out to have a little 
fun at the organ; Mr. Taylor doesn’t ask you to go too far, 
so you'll be able to improve considerably over his simpler sug- 
gestions. For conservatory students? or judges in prize con- 
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Lithance the glory ‘of your church MuSIE 
with the Laldvin Electronic Orpun 


The sacred music of your church deserves the Baldwin 
Electronic Organ. The Model 5 or the larger Model 10 
provides inspiring music at a cost surprisingly modest 
by any standard of comparison. 

The expert organist feels at home at the Baldwin; 
the less experienced performer finds that mastery comes 
easily. The word traditional best describes the way the 
rich and distinctive voices of the Baldwin are played, 
take effect, and sound. 

Consult your classified telephone directory for the 
name and address of your Baldwin representative—or 
write Dept. AO-4, the Baldwin Piano Company, Cin- 


cinnati 2, Ohio, for your free copy of the booklet, ““How 
Ihe To Select A New Organ For Your Church.” 
ELECTRONIC ORGAN 


THE BALDWIN PIANO COMPANY, Dept. AO-4, CINCINNATI 2, OHIO . BALDWIN +» ACROSONIC +» HAMILTON & HOWARD PIANOS + BALDWIN ELECTRONIC ORGANS 
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tests? Certainly not. For people who want a little music to 
enjoy. Any organist around anywhere, big enough to be able 
to do that? 

Vierne—Sonata 1: Finale, D, 15p, d, Gray 90c, the old 
favorite war-horse in a new printing for any who have enough 
technic and yet don’t want to burden their library or finances 
with the whole Sonata. Bluff about it and call it a ‘symphony’ 
on your programs if you want to; the audience will likely be 
too dumb to know the difference and you'll not be called on 
to explain your own ignorance if you play it neatly enough. 

Dr. William A. Wolf—Meditation Religieuse, F, 3p, e, 
Presser 50c, a graceful tune in 6-8 rhythm, all genuinely ap- 
pealing for the congregation; the A.G.O. ought to pass a law 
prohibiting pleasant music for the dumb public. 

Dr. William A. Wolf—The Rising Sun Gilds the Morn, 
Df, 8p, me, Presser 70c, and you must be careful about this 
one; that pedal solo passage rules it out of the services, yet 
it’s not up to even informal-recital caliber, Omit the pedal 
solo and use it for prelude. 


HERES SOME REAL MUSIC FOR YO 


Report by Those who Have Heard it here or there 
The purpose here is to quote from time to time comments on 
music heard in actual performance and found to be music for 
the ear and the heart, not the conservatory. For technical 
convenience, the customary quotes will be dropped. 

I noted the line bemoaning the lack of Ware’s “The Cross” 
on church bulletins; it has been one of my pets. We did it 
again this last year on Palm Sunday.—Wayne Frary. 

Dr. Clarence Dickinson’s “Roads” is an anthem that has 
power and beauty, it is highly dramatic, suitable for any 
service, particularly during Holy Week. Originally written 
as a contralto solo; chorus parts were later added to the last 
two stanzas; may be had either as solo or anthem; tremendous- 
ly effective, yet within the ability of any good volunteer choir 
with competent contralto or baritone soloist. Published by 
Gray.—Wm. A. Goldsworthy. 


THE ORGAN REED 
A book by Noel A. Bonavia-Hunt and H. W. Homer 

6x9, 125 pages, many illustrations, cloth-bound, J. 
Fischer & Bro, $3.75. Mr. Hunt writes about the voicing and 
use of reed pipes, Mr. Homer about their mechanical proper- 
ties; the former has long been prominent in England’s world 
of organ discussions, the latter is a scientist delving into the 
mechanical or scientific aspects of pipe reeds. These good 
Britishers still use the offensive term American Organ when 
they mean melodeon; they should grow up. 

The book has nothing to do with harmoniums and melo- 
deons; it deals only with organs, and only with the reeds of 
organs. And it offers in compact form an enormous amount 
of valuable materials that should be of vital interest to every 


“Organ and 
Church Music 


Fenner Douglass fon leave) 
Grigg Fountain 
Joseph Hofrichter 
Leo Holden 
Irene Robertson 


Oberlin Conservatory of Music 
OBERLIN, OHIO 
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professional organist as well as to every organbuilder. As in 
all other expressions of opinions by authorities, eminent or 
otherwise, the reader should never discard all his own intel- 
ligence and ideas; he should retain everything he knows and 
believes, weighing it against this vast store of specialization, 
and imbibing as many corrections and additions to his stock 
of knowledge as his own interest and mental capacities permit. 

Here is an invaluable book; even Miss Soosie will profit 
by it and enjoy studying it, though we hope she'll always 
remain feminine, never turn scientist or pedant on us—there’s 
already too much dryness & drabness in our organ world. 
Music is made for people to like it; reed tone is not entirely 
made for that purpose but sometimes some of it must exist 
to furnish a foundation for the tonal structure, and such 
foundational reed tone may be no more attractive than the 
concrete foundation of your home. But Mr. Hunt is an or- 
gan specialist. Read him carefully; it will do you good. Keep 
on liking what you like, and let Mr. Hunt give you new ideas, 
new incentives. Here at last is a specializing book and a fine 
one; it contains things of value you'll not find in any other 
available source.—T.S.B. 


' DOCTRINE AND MUSIC 


A pamphlet by Walter E. Buszin 

5x8, 32 pages, Concordia 25c, full title: The 
Doctrine of the Universal Priesthood and its Influence upon 
the Liturgies and Music of the Lutheran Church. An interest- 





ing essay for all interested in Lutheran music. 


Conference on Protestant Church Music 





IN FORT WORTH — June 11, 12, 13, 14, 15 
Faculty of Six Authorities Featuring 
| Hor Jones — Robert Baker — Deane Edwards 
| For Particulars Write 
E Robert R. Clarke, First Methodist Church, Fort Worth 3, Texas 

















ORGELECTRA 
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The first and only 
key-action current 
designed 
and 
engineered 
specifically 
for pipe organ use. 


55 p ls o 
accurately controlled voltage 


ORGELECTRA’'S famous automatic voltage 
regulation assures an organ of always getting 
the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can 
neither get too much voltage nor too little; it 
will always receive the proper voltage for the 
proper amperage. Ask your reputable organ 
technician for your 


free ORGELECTRA booklet. 


6525 Olmsted Avenue Chicago 31, Illinois 
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ELEGANCE... 











... 22 STYLING and CONSTRUCTION 


... Is reflected in each detail of the beautiful Reisner 
Model RS-200 Console (shown above). The hand-carved 
panels will individualize your console to conform to the 
mode of architecture of your church. This model is 
truly ideal for those who wish to retain certain conven- 
tional lines in their console design and yet would like to 
have the convenience afforded by the more compact case 
construction. 

All Reisner consoles are equipped with the same time- 


proven ALL-ELECTRIC ACTION; are constructed 
for ease of playing and to afford the greatest degree of 
comfort for the organist. Remember, no wind con- 
ductors are necessary. 

You may choose either our new Model R-R combina 
tion action or the solenoid type that has been supplied 
for many years for discriminating customers. These are 
installed in the console or supplied as a remote unit, de- 
pending on the size of the action. 


May we have a complete and detailed specification of 
your organ for quotation on one of these fine consoles? 


Your copy of our new 1951 Catalog will be mailed on request. 


THE W-H-REISNER MFG-CO-INC - HAGERSTOWN-MD ° U-S-A- 
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‘ORGAN’ WITH OTHER INSTRUMENTS 

This may be organ music but it’s printed as piano; since music 
for organ with other instruments is exceedingly scarce, most 
such things being published for piano instead of organ, these 
are merely listed. All are by Edition le Grand Orgue, prices 
80c to $1.00. Music for the organ must be printed on three 
staffs, just as an automobile must have four wheels; if it’s 
only three or two wheels, it’s not an automobile; if printed 
on only two staffs, it’s not organ. 

Violin—Joseph Sulzer, Prelude. 

Violin or Cello—Jean Hure, Prelude. 

Violin and Cello—George Raphael, Largo. 

Two Violins and Cello—Mozart, Sonatina F. 

Cello—Bossi, Meditation & Prayer. 


Some Music Reviews 
By Dr. ROLAND DIGGLE 


Who says what he thinks without apologies 

Walter E. Buszin—Anthology of Sacred 
Music, Concordia, a well-printed series in which we have such 
things as Buxtehude’s How Lovely Shines, Walther’s trans- 
scription of Albinoni’s Concerto F, Bach’s Chorale-Partita 
All Glory Be, Bach’s Fantasia G, Kittel’s Prelude C, all good 
stuff well worth playing. What matter if the Partita was not 
composed by Bach? It is a jolly piece you will have a lot of 
fun playing; can be cut to any length you wish; with the 
right registration it cannot fail to please. The same can be 
said of the fine Fantasia; certainly the 5-voice middle section 
is Bach at his best. I like to play, on full-Swell without 
reeds, the 28 measures of bravura with which the work opens, 
going to the Great a few measures before the grave. The 
grave is best played with plenty of Diapason tone at the start, 
adding from time to time until the full power is brought on 
at the final discord. Cadenza calls for louder treatment than 
the opening. Good as the bravura sections are, they are 
dwarfed by the grave which makes a fine number if played 
alone. By all means look over these pieces, and all the organ 
music Concordia is publishing; I have found it admirable 
and recommend it highly. 

*Stanley-ar.Williams—Prelude and Bourree, 7p, Bosworth 
75c, two typical Stanley pieces with a great deal of charm; a 
2-page Prelude and 4-page Bourree, firstrate for teaching, use- 
ful for service. 

Lloyd Webber—Three Voluntaries, 12p, Bosworth $1.00, 
an attractive set: Introit, Offertory, Recessional ; well written, 
imaginative. effective without being difficult; can be used as 
a suite, or the first two for prelude, third for postlude. The 
music is modern enough to make it interesting; the composer 
is an organist, so he avoids the pitfalls many non-organplaying 
composers fall into. You will find these little pieces well 
worth having. 

Roland Diggle—Triptych, 9p, Schuberth $1.00. At the 
table one morning I had a glass of Florida orange-juice in 
my hand, and said to my wife, “Wouldn't it be funny if I 
wrote a Triptych?” I'll never forget her answer, if I live 
to be thirty-nine. “Yes,” she said. I was on the point of 
asking her if she knew what a Triptych was, but there are 
some things you do not ask a woman. So I went to my study 
and looked it up for myself. I was so ashamed. I wrote the 
three pieces before returning to the kitchen and the Little 
Woman. The three pieces are Solemn Prelude, Pastoral 
Prayer, Carillon. They may be played as a suite, or two for 
prelude, the third for postlude. They are melodious, easy, 
effective on a small organ: while written with the organ in 
mind, I have heard them played on an electrotone with first- 
rate results. 

Three Cantatas 

Stanley A. Avery—''Raising of Lazarus,” 103p, Schirmer 

$1.25, a new edition of a work that appeared some 14 years 
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ago; a short cantata telling a Biblical story that has been set 
to music very few times. 

Martin Shaw—‘'The Changing Year,” 70p, Williams $2.50, 
composed for the Colchester Festival, to have its first hearing 
in July 1951. As with his “The Redeemer,” the text was ar- 
ranged by Joan Cobbold (Mrs. Shaw) and I feel it would 
be an inspiration to any composer. While not primarily a 
church cantata, it certainly would not be out of place in a 
church. Needs soprano and tenor soloists. It strikes me as 
being one of the fnest works of its type in a long time. 

Camil Van Hulse—'‘Our Glorious King,” 55p, FitzSimons 
$1.00, an excellent & practical work for the average choir, not 
too difficult for a small group, for Easter or Ascensiontide; 
its four parts may well be used separately as anthems or in any 
special musicale. This Composer has something to say; I 
have always thought that any modern composer who is worth 
anything can say things thus in a simple fashion, without all 
the complexities we generally get. Some of the narrative ac- 
companiment is most intriguing and to the point—and orig- 
inal; yet it does not require a concert technic to play it. 
This will prove popular; I hope you will keep it in mind. 


CLAIRE Coc 


Silt of O, an 


Private lessons for select advanced pupils, coaching 
for concert work; organ practice facilities available. 


175 West 72nd Street, New York 23, N. Y. 


Head of Organ, Dalcroze School of Music, David Mannes Music School, New York 
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MARIO SALVADOR 
ST. LOUIS CATHEDRAL, ST. LOUIS, MO. 


I am pleased to the utmost with the 
newly installed Kilgen Organ in the St. 
Louis Cathedral. 


This organ was not designed to possess 
the characteristics of any particular 
school of thought. The tonal balance of 
the instrument is so remarkable because 
the foundation stops, upper work and 
mixtures, reeds, strings and solo work all 
blend into a massive structure of organ 
tone. 





Only those who will hear this organ will 
ever hope to appreciate its truly mag- 
nificent beauty. 


I feel that this instrument is one of the 
greatest masterpieces of organ building. 


Mario Salvador (signed) 
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ERNE 
Louis Wr vate, CAS 


1927 


MARCEL DUPRE 
PARIS, FRANCE 


It is a pleasure to tell you 
how I enjoyed playing your 
splendid organ at St. Francis 
Xavier's church in St. Louis. 
I congratulate you on its ex- 
cellent accent and its fine 
voicing. 


Marcel Dupre (signed) 
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PIETRO YON 
ST. PATRICK'S CATHEDRAL, NEW YORK 


I feel I am doing a service to 
churches by recommending 
Kilgen Organs. 


Your organ is far superior to 
anything on which I have 
ever played, having demon- 
strated this over and over 
again on my recital tours 
throughout the world. 


Pietro Yon (signed) 
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Virgil Fox Recital 
Central Presbyterian, New York, April 17, 1951 


Seventh and last in the series on the new 

Moller presented by Hugh Giles and Dr. Theodore Cuyler 
Speers: 

Satie’s ““Messe des Pauvres”’ 

Dupre, Prelude & Fugue Gm 

Mulet, Thou Art the Rock 

Purvis, Communion 

Willan, Introduction-Passacaglia-Fugue 

Bach, In Thee is Joy; In Dulci Jubilo. 

Mozart, Ave Verum 

Bach, Toccata F 


In spite of fair weather it was the smallest audience of the 
seven. In spite of a brave effort to talk the audience into ac- 
cepting the Erik Satie work (for organ chiefly, men’s chorus in 
the background) it proved deadly dull, affording not the least 
enjoyable listening; mark it, however, for your Holy Thursday 
program next year or a funeral service; it would fit all right. 

Then, glory be, Mr. Dupre came along with one of the 
finest of his concert gems, the Prelude showing everything 
delightful to hear, the Fugue bringing on a roaring full-organ 
to tingle your spine, all built masterfully on a splendid motif 
in the Prelude, a grand theme in the Fugue. Mr. Dupre’s 
duller pieces have almost overshadowed the glory of such a 
true concert gem as this. 

Mulet, a piece everyone knows and enjoys none the less 
for such familiarity, was grandly done. And the Purvis, at 
the opposite extreme in lovely meditative music, was most en- 
joyable. And so on through the program. That Willan ex- 
ample is one of the Canadian’s finest, with enormous possi- 
bilities for truly great musical expression. 

Nicely contrasted was the following Bach pair, the Mozart 
Ave, and the final F Toccata, one of the most difficult of all 
organ pieces. 

I wish I knew why the audience dropped; it would be 
worth money to my readers if I could find the answer. Cer- 
tainly the potential audience did not know the Satie tedium 
was to be played, for the program had not been announced. 
The organ is overly-loud, but unless we have too many con- 
tinuous or frequent minutes of loudness, it would not deter. 

Summing up the series, this is my classification of the pieces 

and movements I had to sit through: 
Fine—8, Good—22, Medium—16, Poor—10, Terrible—6. 
And that’s too great a handicap for the organ to bear. I ad- 
mit it’s not a bit worse than the trash heard over television 
under the guise of music; these seven organists, even at their 
worst, were superior performers to the 999 out of each 1000 
television singers. But people can talk and smoke and read 
a book during television annoyances, while in Central Pres- 
byterian we had to be good little people and take what was 
thrown at us without squirming. I personally am among the 
comparative few who will forever insist that the organ is the 
grandest, finest, most appealing concert instrument ever known 
to mankind, but you can’t catch and hold audiences by giving 
them only 30 good things while compelling them to sit meek- 
ly through 32 horrible ones. If we changed the ratio to 55 
good and seven horrible, one for each player, the organ re- 
cital might have a fighting chance to win out. 

My personal reaction now? I'm glad it’s over. True, I 
enjoyed small parts of it, tolerated much, but was tortured by 
all too much and no amount of talk or posing artistically at 
a console will ever fool my better judgment in spite of the 
fact that I’m almost inclined to consider myself the organ 
recital’s most fervent propagandist. Once again I refer to the 
stage deportment of Flor Peeters; it’s a pity every concert or- 
ganist has not observed and copied his model. He wears street 
clothes (at least he did in this Church), he approaches the 
console like any business man approaching his desk; he turns 
and bows to his audience, and then plays. While he’s playing 
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he indulges in no fantastic emotionalism but acts like a sane 
human being doing a job. When the job’s done, he walks off 
the a. again pausing to bow to his audience. Not a 
word spoken. I’ve seen every possible example of recital con- 
duct but never any to equal the command and grace of Mr. 
Peeters; he makes other concert organists look like embarrassed 
farmers. 

One final thought: Why do recitalists content themselves 
with so over-much questionable music when organ repertoire 
has a vast wealth of true concert pieces they never play at 
all? I’m afraid the real trouble is that we're so conceited we 
think we can make our public take what we choose to give 
them. It is not working out that way. In Central, what should 
have been an exceptionally large audience turned out to be the 
smallest. Something is wrong. We had better find out what 
it is before it’s too late——T.S.B. 


WOOSTER COLLEGE GIRLS CHORUS 
Fifth Avenue Presbyterian, New York, April 3, 1951 
After a long season of noisy organ recitals 

and ultra-horrible choral works, we welcomcd this charming 
program: 

Bach, ‘‘My spirit be joyful” (Cantata 146) 

Mozart, ‘“Lacrymosa” (“‘Requiem’’) 

Brahms, ‘Song of Destiny”’ 

violin. Bruch, Adagio (Con. Gm) 

cello, 2 flutes, soprano. Bach, ‘Sheep may safely” 

Lockwood, “Birth of Moses” 

Diamond, “Young Joseph” 

R.Thompson, “Pueri Hebraeorum” 

organ. Franck, Piece Heroique 

Davis, “Good folk who dwell’ 

Britten, “Balulalow”’ 

ar.Holst, “Psalm 148” (Like well over 95% of all 
mixed programs, the program-printing is too indefinite, al- 
most impossible to tell who did what; the foregoing may be 
exceedingly faulty —T.S.B.) 

The common mistake of too much unaccompanied singing 
was not made; piano and organ were used to atone for the 
emptiness of 3-part writing for women’s voices. The chorus 
showed attractive personalities, decorum, poise; their tone was 
bright, full, without hoot; range of dynamics was broader 
than with most choruses; interpretations were sensitive and 
discerning, all thanks to the conductor, Eva Roine Richmond. 

Those of us who despise arm-waving, rejoiced to watch her. 
Her motions come from the wrist only—a mere flick of the 
fingers enough to indicate the most subtle gradations. We 
would go again, no matter what the program, to see her con- 
duct and watch her girls follow her almost unbidden wish. 

We were a bit puzzled by the transportation of the tenor- 
bass duet from Cantata 146, and suggest one of the many 
duets Bach wrote for soprano-contralto be substituted; there 
is a lovely one in Cantata 93. If it were followed immediately 
by the chorale from the same work, using the soprano-2 to 
sing contralto, the contraltos to sing the tenor part, the effect 
would be brilliant, with the voices in the places Bach wished 
them. Using women to sing a men’s duet takes the strength 
out of it. This is rather a suggestion, not a criticism. Some- 
one must have done some clever arranging, but the program 
failed to give proper credit. 

Diamond’s work seems a bit awkward in voice movements 
and verbal accents, yet the girls gave a delightful performance. 
Thompson’s ‘‘Pueri’’ we really enthused over; there are eight 
parts, which never fall over each other and which build up 
to a striking climax where the girls really thrilled us. We 
would not exchange all the other Thompson works for this 
one. 

In all, it was one of the most sincere and musical concerts 
we have heard by any choral group.—William A. Goldsworthy. 
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Publishing This Magazine 
is Not a Philanthropy 


It is published by its advertisers & subscribers, for its 
advertisers & subscribers and the world to which they belong. 
Anyone who wants to benefit by it is welcome to do so on a par 
with all other advertisers & subscribers—by using the advertis- 
ing pages if desired, by a subscription if desired. In no case 
can these services be had without paying for them. 

We are not trying to win friends and influence people; we 
are trying to be honest with our advertisers & subscribers who 
alone make this magazine possible. And we are not spending 
their money for the personal benefit of others who think their 
product is so superior that they have the right to benefit by 
money supplied not by themselves but by our advertisers & 
subscribers. 

This magazine doesn’t have social security for sale; it does 
have professional security. If your product is good and you 
want the future security good work should earn you, you are 
welcome to use the advertising pages—exactly as any honest 
product does. 

What we are selling is advertising space and subscriptions. 
Buy if you want. But remember you are buying exactly these 
things, not a stranglehold on the text pages, no control of those 
who write for these pages. This magazine is completely co- 
operative; it has no heroes; it acknowledges no outcasts. 
Every advertiser and every subscriber is judged—as best we 
can—on merit alone. 

The attitude here must invariably be that of liberal co- 
operation, not illiberal dictation. 


— Tne American Orcanist 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera form. 

M—Men's voices. 

W—Women's voices 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part plus, etc. 
ixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to: 


A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. >. 
6—Good Friday. T—Thanksgiving. 
L—Lent. 


After Title: 

¢.q. cq. qc.—Chorus, quartet, chorus 
a ne or quartet, quartet 
preferred) or chorus. 

s.a.t.b.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice a (or duets etc. if hyphen- 
ated.) 

o.u.—Organ accompaniment, orf un- 
accompanied. 

e.d.m.v.—Easy, difficult, moderately, 


oe 

3p.—3 pages, etc. 

3-p.—3-part citing, etc. 

Al Bm. s—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 
b—Building oo? 
c—Console photo. 


d—Digest or detail of stoplist. 
h—History of old organ. 
m—Mechanism, pipework, or detail 


photo. 
p—Photo of case or auditorium. 
s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 
r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
oser's name first, vocal with title 
irst. T.A.O. assumes no responsibility 
for spelling of unusual names. 

Recitals: *I\ndicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "'solo- 
ist" preceded that work; if used af 
the beginning of any line it marks 
the beg nning of another program. 
Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 


Obvious Abbreviations: 


a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. u—Unaccompanied. 


j—Junior choir. v—Violin. 
m—Men's voices. w—Women's 


off—Offertoire. voices. 
rgan. 3p—3 pages etc. 
p—Piano. 3-p—3-part, etc. 


Hyphenating denotes duets, etc. 
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BRUCE PRINCE-JOSEPH AND HARPSICHORD 
Evidently Mr. Prince-Joseph, Mus.Bac. of Yale University, will fulfil T.A.O.’s 
long-cherished wish for programs by organists ———- both organ music 
f honest human m itom! and the ancient classics so ——- on the 


organ but so charming on harpsichord; Neupert harpsichord. 
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A Unit Organ Built for Highbrows 


By THOMAS P. FROST 


An electrical engineer who studied organ with the finest 


W ay do we select particular 


voices for any given small organ? Because we are certain, 
from having tried everything possible, that nothing better can 
be done? Nonsense. No one has tried everything. Because we 
like to see the familiar names? Someone might think us queer 
for imagining a small organ could be artistically interesting. 
Why shouldn't a small organ be musical? 

This organ was designed in the conviction that it is possible 
to make even a very small organ musically satisfying in some 
respects, and that it is better to make it well-suited to the 
ancient style of organ music than ill-suited to everything. In 
this ancient literature the least that will do is a principal en- 
semble supported by a secondary of similar volume but con- 
trasting texture, with a Pedal containing at least the elements 
of an ensemble. 

How in the name of all that is right and holy can this be 
done with but four voices? 

In the principal organ, the Great, we use a covered flute as 
the foundation, since they make obliging unisons; we put 
chimneys on, for brightness and characteristic color. We make 
the octave a Principal, the keystone of the ensemble, and 
taper the pipes slightly for refinement. Then the Mixture 
must be substantial, with many ranks so that each individual 
pipe can breathe gently and still produce a big cumulative 
effect. We arrange the breaks so at first (in the bass) the 
harmonics of the 4’ are represented; in the middle octaves, 
those of the 8’; and in the middle-high treble, let the unison 
itself appear. Keep the mixture pipes broad in tone, nearly 
flute-principals, and there will be no squeal or nastiness. 

For the foundation of the Swell, select a register that will 
contrast with the full-toned rather fundamental Gedeckt of 
the principal ensemble.. Quintade, with its bright thin tone, 
or a string, will do well here—Quintade preferred because it 
goes better in combination and can be more readily extended 
to Pedal for foundation there. The octave of the Swell may 
be a borrow of the Great unison. The upperwork will have 
to be derived from the foundation and octave ranks of the 
Great. 

Far as this may be from the ideal, it produces results that 
are better than passable—provided the trebles of the parent 
ranks are kept broad, with the relative strengths reasonably 
balanced. We then have four voices: Rohrfloete, Spitzprinzi- 
pal, Mixture, Quintade. 

A STUDIO ORGAN 

Andover Organ Co. 

Built in July 1950 

Specifications & finishing, Thomas W. Byers 

Voicing, John A. Bolton 

V-4, R-7. S-19. B-15. P-482. 

PEDAL: S-8. 

16 (Quintade-V) 

8 (Spitzprinzipal-G) 
(Rohrfloete-G) 

5 1/3  (Spitzprinzipal-G) 

4 (Spitzprinzipal-G) 


Surrounded by an atmosphere oj devotion to pre- 
Bach literature, and a prejudice against sweet tunes 
and rhythms, an organ factory undertook to design 
and voice a unit organ of only four voices that would 
meet the approval of the classicists. 


(Rohrfloete-G) 
2 (Spitzprinzipal-G) 
IV (Mixture-G) 
GREAT 2 1/2”: V-3, R-6. S-6. 


8 Rohrfloete 85m 
4 Spitzprinzipal 80m8’ 
(Rohrfloete) 


2 2/3 (Rohrfloete) 
2 (Spitzprinzipal ) 
IV Mixture 244m 
POSITIV 2 1/2”: V-1. R-1. S-5. 
8 Quintade 73m16’ 
4 (Rohrfloete-G ) 
2 (Spitzprinzipal-G) 
1 1/3 (Rohrfloete-G) 

1 (Rohrfloete-G) 

No couplers, no crescendos, no combons, no Tremulant. 

Ensembles 1: Full-Organ, which, as usual with most build- 
ets, puts on selected stops for the general effect desired but 
does not include all stops. 

Blower: 1/2 h.p. Orgoblo. 

Action-Current: 15 amp. Orgelectra. 

Mixture: 

1—19-22-26-29. 
13—15-19-22-26. 
25—12-15-19-22. 
37—8-12-15-19. 
43—1-8-12-15. 

Stoplist data by the Builder who also gives the following 
details: 

16’ Quintade 73, 6” at CCC, 2/9m grading to 1/4. 

8’ Spitzprinzipal 80, 5 3/4”, 1/4m, taper 2/3 grading to 
cylindrical at 6’-C. 

8’ Rohrfloete 85, 5 1/16” scale grading up to match scale 
of Spitzprinzipal at 2’-C, 1/4m, chimneys from 8’-CC to 3”-C. 

IV Mixture 244, same scale as Spitzprinzipal, 1 1/4” at 
1’-C, 1/4m. 

The blower proved much more than ample; a smaller one 
will likely be used in any other similar instruments. 

This organ was installed last summer in Andover Academy's 
Peabody House, and first used in August for the second session 
of Organ Institute. It was returned to the factory for safe- 
keeping during the winter while the Andover boys were back 
in school. 

Observe that only two of the voices, only two of the seven 
ranks, are unified. The basic strength of this design is that 
it offers an independent principal ensemble, a lighter second- 
ary ensemble, and a Pedal able to hold its own with either— 











: AN ASTONISHING THING 
This is virtually a modern portable organ; it was built for the severest of those 


who call themselves classic advocates, yet it is a unit with only four 
voices but fifteen borrows; it bas no Tremulant, no crescendos, 
no combons; its pipes rest virtually on the player's knee. 


a necessity in the performance of the ancient literature of the 
organ if we want to play it as we imagine it was played in its 
own day. 

Rohrfloete at middle C: 1 7/8” diameter, 1/4 mouth-width, 
cut-up 2/7; upper-lip is half-chamfered, completely flatted, not 
arched; windway 1/32” wide, nicks 16 to the inch, toe-hole 
8/32” diameter. Chimney is 3 5/8” long, 7/16” diameter. 
Chimneys and ears run from CC to C-4; pipes are stopped 
to C-4; 40% tin, felted caps. Tone is characteristic Gedeckt 
in the bass, not hollow or forced, but full and soft; it indi- 
cates rather than emphasizes the 8’ line in the ensemble. In 
the middle compass it is a rather bright Rohrfloete of full 
singing tone, similar in power to the corresponding pipes of 
Spitzprinzipal and Mixture. Towards the treble of the 8’ 
the tone becomes quite bright, with a singular wistfulness 
known only to voices of this nature. 

Although Quintade and Rohrfloete are generally dissimilar, 
the family resemblance becomes apparent, producing a rela- 
tion that is as charming as it is rare. For the upper octaves 
in the 4’ and 2’ borrows, the tone of Rohrfloete is broadened 
by virtue of unusually wide trebles. Halving is mostly on the 
19th note. 

Spitzprinzipal is an unusual voice, midway between a mild 
Principal and a Geigenprinzipal, with a subtle overlay of 
Gemshorn harmonics. Unaggressive, it glows rather than 
sparkles. At C-1: 1 7/8” diameter, 2/3 taper, 1/4 mouth, 
2/7 cut-up; upper-lip is half-chamfered, straight, and flat; 
windway 1/32”, toe-hole 7/32”, 16 nicks to the inch, coarse; 
40% tin; halving on the 16th note in the bass, increased to 
19th by the top. 

Since 4’ Spitzprinzipal and 8’ Rohrfloete are similar in 
power, they blend well, with a combination reminiscent of 8’ 
& 4’ Principals; but they have a character never quite obtain- 
able from Principals alone. Pedal 8’ ae mR is firm and 
resonant, not unlike a true cello in the hands of a master; not 
a fluffy, puffy, overblown Diapason. This rank in its several 
pitches is the backbone of the Pedal; the 5 1/3’ must be used 
with reasonable discretion, but it provides practically another 
16’ stop. 

In the Positiv the 2’ Spitzprinzipal combines readily; and 
even such a combination as 8’ Quintade and 2’ Spitzprinzipal 
is pleasing and contrasts deliciously with some of the more 
foundational combinations of the Great. In the full-Great 
ensemble of 8’, 4’, & Mixture, the Spitzprinzipal serves as a 
catalyst or unifying agent. Its tone is adequate to bridge the 
gap between Rohrfloete and Mixture even in the lowest notes. 
Without it, in the extreme bass there is something of the dis- 
sociated or ‘evening’ effect (so-called because the Mixture 
seems like stars high above the earth) but with it the coherence 








122 


& solidity of ensemble are excellent. Even though capable of 
such remarkable effect in welding the ensemble elements to- 
gether, it is still a moderate voice which by no means domi- 
nates the ensemble. 

Mixture is the crowning glory of the organ, without question 
the most outstanding voice, the making of the ensemble. 
Though conceived as a bold voice, it consists entirely of mild 
gently-voiced pipes. Its individual ranks are close to the 
“he ey wil a shade smaller if anything. The 1’-C: 
1 3/16” diameter, 1/4 mouth-width, 2/7 cut-up; upper-lip 
half-chamfered; windway 1/32” scant width, 20 nicks to 
the inch, coarse; toe-hole 3/16” scant. Since halving is on the 
19th note through most of the Mixture, the trebles are un- 
usually broad; accordingly the treble power can be kept well 
up without trace of spikiness. 

Absence of the 12th in the two low octaves, and of the 
15th in the lowest octave of the straight ensemble, means that 
the Mixture can the more readily perform its function of 
differentiating between various portions of the keyboard in 
pitch and quality. It is difficult to locate the breaks in the 
Mixture when the 8’ & 4” stops are drawn, even with the ear 
close to the pipes. 

The Mixture brings the organ to life, infuses it with light, 
makes it intimately responsive to the touch. A layman _ 
say it sounds clear. Those who expect a nasty top-heavy effect 
are doomed to disappointment. 

Quintade is no glamor-boy but here it is adequate as a foun- 
dation for two divisions, but not permitted to appear at oc- 
tave pitch anywhere. It’s a capped string rather than a capped 
flute, and serves its purpose as no other register could. Its 
scale is smallest in the organ and is, like the others, special. 
At C-1: 1 5/16” diameter, 2/9m, 2/7u, half-chamfered upper- 
lip; windway 1/32” scant, 24 nicks to the inch, moderately 
fine; toe-hole 5/32”; pipes of 40% tin, caps to C-3. 

At 16’ in the Pedal it gives a soft bass, not exactly dull 
but rather vague in tone. With the 8’ Spitzprinzipal added, a 
new tone is created—a big 16’ string. Even in full-organ, 
Quintade is big enough in the Pedal; it seems to grow ac- 
cording to the demands made on it. 

In the manual, the Quintade alone seems a bit acid, add 
4’ Rohrfloete and you have a tone of another hue altogether, 
surprisingly rich. Especially in the tenor this combination 
gives a pleasing broad effect, like strings but subtly different 
and richer. 

To the eye this organ is a delight. Fortunately it is becom- 
ing less common to bury organs—which is sometimes done by 
poorly-designed cases or grilles as well as by being hidden in 
deep or impossible chambers. For some of us, the freshness 
& bloom of well-voiced low-pressure pipes will not pass any 
barrier; though we may still have the volume, we've lost the 
quality. We think the best way is to arrange the pipes them- 
selves for display and omit all phoney grilles & fronts. If 
you can see an organ, you can hear it. An organ well-located 
in the open has the effect of twice as much organ concealed in 
a chamber. 

The first 21 pipes of a rank are seen in one row, the rest of 
them in another in front of the larger ones. From the back 
of the chest, the pipes stand in this order: Quintade bass, 
Spitzprinzipal bass, Rohrfloete bass, Mixture bass, then the 
trebles in the same order. Chest is 76” long, 3’6” wide, 
though the pipes could have been crowded onto a chest hardly 
half as wide. Offset at either end are the largest Quintade and 
Spitzprinzipal pipes. 

History will some day record that American organbuilding 
attained new heights of artistry in the latter half of the 
twentieth century. 

TIME FOR THE CHOICE 

“To preserve our independence we must make a 
choice between economy & liberty, or profusion & servitude. 
If we can prevent government from wresting the labors of 
the people under the pretense of caring for them, we shall 
be happy.’ —Thomas Jefferson. 
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Tonal Work for Amateurs 
By JEAN PASQUET 


Pipe-Dream Comes True, No. 12 


W inp had been controlled entire- 
ly by springs, 314” for the Swell, the remainder 3”; but the 
Swell was not as brilliant as I wanted it, since it was so far 
removed from the tone-openings to the living-room. I bought 
heavier springs and boosted the pressure to 41/4”, but found a 
condition of unsteadiness that defied correction, though the 
blowers were ample for the supply. So I went back to the 
lighter springs, added weights to the regulators, and thereby 
got the best tone & regulation, setting the Swell at 4” and the 
Great at 33/4”. This also corrected some slow valves under 
the Great Diapason and improved the Tremulants. 

There was now no hurry, so I spent several weeks testing 
the wind under every possible condition and found it per- 
fectly satisfactory. The Swell Organ was quite brilliant, but 
the increased wind-pressure made all the other divisions much 
too loud. 

Before starting final regulation there was still much work 
to do on the pipes. The Swell was hardest to reach, so the 
first job was there. While I had been careful in moving the 
pipes from their former homes, some were dented, and for 
both looks and tuning, I wanted them in perfect condition. 
For this I needed a set of mandrills. I had quite a few pieces 
of iron pipe but not nearly enough, so to complete the set of 
mandrills I used maple dowels for the small pipes, the shanks 
of drills for the smallest, a varied collection of broomsticks & 
curtain poles, and even a baseball bat borrowed from the kids, 
for the larger pipes. 

Pipe-metal is soft; with care, even a badly damaged pipe 
can be made to look and speak like new. I would select a 
mandrill as near the inside diameter of the pipe as possible, 
fasten it in a vise, slip the pipe over it, and by using a piece of 
hardwood about a foot long and an inch square, with pressure 
or by tapping, the dent would disappear. 

If a pipe is fitted with a tuning-scroll, the scroll must fit 
tightly and be air-tight or it will rattle, or the scroll will slip 
and the pipe may not stay in tune. By using great care, even 
a beilipdataaagil tuner can be made good again; if the end of 
the pipe is flared outward, pressure and a light rolling motion 
will restore the shape. 

Tone-regulating is a slow tedious operation. Noel Bonavia- 
Hunt’s Modern British Organ has an excellent article on it; 
Dr. Wm. H. Barnes’ Contemporary American Organ also treats 
the subject; both books are a must for anyone attempting to 
build an organ. However, if you have pipes made by a first- 
class builder, and they are in good condition, leave them alone. 
The men who made & voiced such pipes were experts in their 
line; in the good old days they were not hurried, so it is wise 
to leave the mouths as they left them and not try to ‘improve’ 
the tone. If you tamper here, you will most probably ruin a 
good set of pipes. 

Wind-pressure may sometimes be slightly raised, and the 
tone may be better for the increase, provided it is not too great. 
This is especially true of reeds and strings. Remember, the 
pipes must be thoroughly clean before evaluating their tone. 
Metal pipes should be washed in warm water with a detergent 
such as Dreft; wood pipes should be blown out with high- 
pressure wind and the flues dusted with a camel’s-hair brush. 

With all pipes prepared and cleaned thus, the tonal balance 
should be quite good if all pipes are from the same organ; 
if they came from different organs, some sets may be too loud, 
others too soft. Make a record of all the changes you have in 
mind before starting any changes. 

There is a point at which a pipe speaks its best. This was 
determined by the pipe-maker and voicer in the first place; 
it is wise to stay as close to the original as possible. Do not 
try to get maximum tone out of each pipe. Increasing the 
pressure increases also the overtones and may introduce disso- 
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THE GLORY OF ORGANBUILDING : 
Oh yes? Looks more like hard work than glory. Here Mr. Pasquet is working 
on the mouth of a Diapason in the good old summer time when the tem- 
perature was making it hot for him, His advice to others is to do no 
more work on the mouths of pipes than is absolutely necessary. 


nant overtones that are not wanted. Determine the optimum 
on the middle-C pipe of each set. Now try a middle-C with 
its octave above; if the upper pipe is too loud, slightly close 
the wind-hole in the toe by tapping with a chisel; if too soft, 
enlarge the hole by reaming out slightly. Work the octaves 
of C first, testing each with middle-C and each C with every 
other. Two people are needed, one to push keys, listen, and 
give signals; the other to work on the pipes. I used two 
tappings of the key to signal louder, one for softer. 

After all the C’s are done, do the whole chromatic scale. 
Test by short chromatic runs up & down the keyboard, de- 
tecting pipes that are still too loud or soft. Each rank in the 
division must be done thus and then the whole section tested 
in all possible combinations of voices. 

Next comes a test of the quality of each voice, both for it- 
self and for its association with its neighbor. If the speech 
is too slow or too fast, the advice of an expert is needed; if no 
expert is available, do your experimenting on a discarded set 
of pipes, or even go to the expense of buying a few spares for 
the purpose. 

In my own pipes I found the most common fault was with 
the set of the languet. Tuners seem to have the habit of tap- 
ping down a languet to make the speech quicker. If the pipe 
seems a little off speech, examine the mouth with a magni- 
fying-glass, comparing it with neighbors that do speak perfect- 
ly. Possibly the windway between languet and lower lip has 
become pressed in on one side. A small piece of tinplate, cut 
from a coffee can, somewhat narrower than the mouth of the 
pipe, with one end bent at right-angle about a quarter-inch 
from the end, can be inserted in the windway and used to 
straighten out the lower lip. Sometimes the upper lip may 
be pressed in too far; this can be corrected with the same tool, 
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being careful to keep the entire upper lip in its correct posi- 
tion. 

If there is fault with the setting of the languet it can be 
corrected by a metal rod or dowel through the toe, gently 
pressing the languet upward, first on one side, then the other, 
until the pipe speaks properly. Press down from the top of 
the pipe to correct the languet downward. 

But remember that any adjustment at the mouth of the pipe 
must be made with utmost care and almost microscopic move- 
ment. Flutes are easiest to adjust, strings hardest. Again, the 
best advice is to leave the pipes alone unless you are an ex- 
pert; rather have a pipe slightly uneven than ruin it entirely. 


Phonograph Recordings 


Reviews by CHARLES VAN BRONKHORST 


Recordings furnish entertainment as well as instruction 
Dr. Fritz Heitmann, Crypt, the Dom, Berlin 
Capitol, 2 10” l.p. L-8121, L-8122, $4.85 each 
Bach, Art of Fugue: 12 excerpts 
Bach, Vor Deinen Thron Tret 

The Cathedral was destroyed in world- 
war-2. the Crypt organ built in 1946 by Alex. Schuke. 
Dr. Heitmann rearranged the order of the 12 excerpts to 
accommodate an organ performance that is coherent in 
structure, varied in contrasting tonal masses & color. Real 
study is required for any degree of enjoyment here; certain- 
ly the average person will find little to enjoy or stimulate 
his interest in organ music. Most enjoyable item is the ap- 
pended choralprelude Vor Deinen. I find the results disap- 
pointing, not up to the quality achieved by Columbia. 
Yves Tinayre, baritone; Allegro 12” Lp. AL-87, $4.85 

Scarlatti, “Motetto da Requiem” 
Porpora, ‘Salve Regina” 

Accompanied by Sam Morgenstern’s in- 
strumental group with Edward Linzel organist. Mr. Tin- 
ayre is an artist of great interpretive powers but this music 
requires more than an outstanding performance for real 
enjoyment; needs serious study and repeated hearings; re- 
cording quite satisfactory. 

Daniel Pinkham’s Cambridge Festival group 
Allegro 12” l.p. AL-82, $5.95 
Bach, ‘Peasant Cantata” 

Cambridge Festival Orchestra, harpsi- 
chord, soprano and baritone soloists, extremely enjoyable 
music as here performed; only flaw is that both soloists are 
over-recorded throughout, due to poor placement of the 
microphone. Text sung in German, English translation 
included with the disk. 

Robert Shaw Chorale, ‘Great Sacred Choruses”’ 
Victor 12” I.p. LM-1117, $5.72. 
Handel, “Hallelujah Chorus” 
Haydn, “Heavens are telling” 
Mozart, ‘““Ave verum”’ 
Beethoven, ‘Hallelujah” (“Mount of Olives’’) 
Mendelssohn, “He watching over Israel” 
Berlioz, “Thou must leave Thy lowly dwellings” 
Gounod, “Sanctus” 
Stainer, “God so loved the world” 

Recorded in New York Academy of Fine 
Arts, Dr. Hugh Porter organist. This music anyone can 
enjoy over & over again, in performances that surpass any- 
thing Mr. Shaw's Chorale have previously imal. real 
understanding and emotion. Much credit must go to Dr. 
Porter for his superb work at the organ. 

E. Power Biggs, Columbia 12” l.p. ML-4329, $4.85 
See January 1951 T.A.O. p.14 
E. Power Biggs, Columbia 12” I.p. ML-4331, $4.85 
See February 1951 T.A.O. p.58 
For a feast of organ music that cannot 
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be equaled on records get these two disks. Mr. Biggs has 
a way of making anything he plays enjoyable, which ex- 
plains his distinction as a great artist among organists. To 
me the most exciting is the 4329 recording of the Poulenc 
Concerto; unlike so much of today’s music, this is pleasant 
listening even at the very first hearing, probably because 
it has something interesting to say from beginning to end. 

Other personal favorites are the Franck pieces, with 
special thanks to Mr. Biggs for giving us the first domestic 
recording of the Prelude-Fugue-Variation; and the Mozart 
Prelude on Ave Verum, and Milhaud’s Pastorale. This 
latter is a grand piece of contemporary writing but takes 
imagination and real musicianship to make it live as here 
recorded, 

The organ world owes a vote of thanks to Mr. Biggs 
for his tireless & unselfish devotion to the cause of organ 
music, and to Columbia for these recordings that set such 
high standards in quality of performance and reproduction. 


MAAS-ROWE ‘SYMPHONIC CARILLON’ 
Made by Maas-Rowe Electromusic Corp. 

The first installation of this new bit of tower music 
imitative of carillons was formerly demonstrated in a program 
by Frederick Marriott in St. Philip’s Episcopal, Tucson, Ariz., 
Oct. 29, 1950. By it, the “carillonneur may vary the tonal 
colorings according to the harmony requirements,” thanks to 
the two-manual keydesk. “The tone, though not identical, is 
quite similar to that of cast bells,” as in the true (and exceed- 
ingly costly) carillon. 

There are two tone-producing elements of identical pitch, 
one for each set of keys, but with different tonal characteristics. 
Another purpose is to diminish the discordant clash native to a 
carillon; the new instrument is more pleasant to the ear, sounds 
more faithfully in tune. 

Complete equipment is available for all types of carillon 
uses—playing by rolls, chiming the hours automatically, micro- 
phone and loud-speaker equipment for use separately from the 
‘symphonic carillon’ aspects. 





MAAS-ROWE ‘SYMPHONIC CARILLON’ : , 
A new adaptation of Maas-Rowe equipment intended for broadcasting bell music 
from church towers, the two keyboards serving to give contrasting 
qualities of tone and, even more ———, eliminate some of 
the discordant clashing native to the music of tower bells. 
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TAOy s POLIGY 
It applies to everybody—no exceptions 

“We are considering The American Organist but 
since they never are willing to publish our... we will have 
to get that straightened out before we start advertising.” 
Sorry; T.A.O. solicits neither advertising nor subscriptions on 
any such basis. We never did. We never will. If anyone 
wants his publicity materials printed in these pages, that is 
exactly what the advertising pages are for. We shall never 
give our readers materials with the secret purpose of gaining 
advertising or subscriptions, when our obligation is to give 
them honest materials with no strings attached.—T.S.B. 





a A TOP OR TWO: No. 7 
Thanks to the photographic art of Ernest White here is a Rohrfloete from the 


organ built by Aeolian-Skinner for Mr. White's New York studio, now 
moved to London, Canada, and owned by Gordon Jeffery. 


THE TOPS OF PIPES: No. 7 
Rohrfloete by the Aeolian-Skinner staff 

An organ pipe is a thing of beauty; it is also likely 
to be an individualist. The chief difficulty is finding a pho- 
tographer with an artistic eye. Ernest White is about the only 
one T.A.O. has found thus far. Mr. White’s camera here 
shows the 4’ Rhorfloete; he says: 

“The word Rohr means chimney. The diameter of the 
chimney here is greater in relation to the pipe-size and hence 
there is more open-pipe tone in the sound produced. All the 
advantages of a stopped-pipe, yet with the brightness of an 
open pipe added. The stopper in a Flute d'Amour fits inside 
the top of the pipe; here the stopper and rohr fit on the out- 
side. It is tuned by raising or lowering the cap slightly.” 


SETTING THOSE COMBINATIONS 
Photos and facts by T.A.O.'s admivable Stanley E. Y oder 
American organists do not adequately appreciate 
their American organbuilders of 1951; here’s what a builder 
so recently as 1928 did in Covenant Presbyterian, Springfield, 
Ohio. It’s a 4m of 36 voices, 49 stops, built by Ernest M. 
Skinner under his firm’s name at that time, the Skinner Organ 
Co., but he must have “used pre-1919 console” because its 
nameplate says Ernest M. Skinner Co., the name used between 
1905 and its change in 1919, The organist was given only 
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three full-organ combinations, set from recorder-board, though 
there were 66 stops, couplers, etc. to be operated. Doesn't 
anybody love an organist and want to heip him make music? 

The organist had to leave the bench, for the recordcr-board 
was located in the organ. How a 1928 organ got a pre-1919 
console Mr. Yoder does not know. 

In case you can’t read from the halftone reproduction, each 
stop is represented by its horizontal bar, and each of the three 
full-organ pistons by one of the three black pivoted short bars 
attached to it. Above each bar is the contact wire to send 
current to the chests. 

First bar, top left, is the Swell 16’ Bourdon, which is not 
set in On position for any of the three pistons. Next beneath 
it is the 8’ Diapason bar, set in On position for all three 
pistons. In the middle row, top, the Choir 8’ Clarinet is set 
On for piston 3, Off for pistons 1 & 2. Without such men 
as Stan Yoder (he uses it that way) T.A.O. would lead a 
dull life. 


Don’t Ever Do That Again 
By AN OLDTIMER 


Bitter Pills of Sweet Advice to Any Wanting It 

“Why not some reminiscenses by 70-year- 
old organists entitled Pitfalls for Beginners to Avoid?’ Very 
well; T.A.O. will give some in miniature doses, each based on 
something heard in church music or an organ recital. 

The church calendar said the anthem was Schubert's “This 
is the day the Lord hath made,” but it wasn’t an anthem at 
all; it was a piece of sccular music written for entertainment, 
in this instance a melody frem the Schubert Unfinished Sym- 
phony. 

If someone set religious words to the lovely tune of “A 
pretty girl is like a melody,” would any sane organist use 
it in church? He should be kicked out for so doing. It is 
high time for the organ profession to wake up. If a Sunday 
service is being held in the Name of the Almighty God, it 
is inexcusable sacrilege to use secular music, no matter how 
sweet & pretty the tune. There is an abundance of per- 
fectly good. yet simple, music written for the church service; 
there is not the slightest excuse for contaminating the 
service with secular music. If the clergyman entered the 
pulpit in a clown’s costume, or the choristers in bathing- 
suits, it could be no worse blasphemy than an organist’s 
using secular music. 

The review pages of this magazine constantly list worthy 
anthems of all type from the simple melodious to the 
severely liturgical; use music of that kind and no other. 
If the choir library is devoid of decent church music, put it 
up to the clergyman to secure a small monthly appropri- 
ation; if the church is too miserly to do that, take worthy 
selections from the hymnal and dress them up mildly—but 
always decorously—as anthems. 


“WAS GOOD FOR NOTHING” 

“Tt was Pulitzer's idea that a newspaper which con- 
fined itself merely to recording news, and did not fight actively 
for justice and decency, was good for nothing.’—Roger 
Butterfield, in Collier’s. 


REMEMBER 


These pages are suffering the same enormous 
handicaps from Washington stupidity as all other 
businesses suffer. We can’t do everything. We 
must be content—and so must you—with whatever 
we're still allowed under Washington’s present 
criminal dictatorships. 
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PLATTEVILLE, WISC. 

St. Mary's Catholic Church 
Wicks Organ Co. 

Installed, Dec. 1949 

V-5. R-5. S-17. B-12. P-401. 
PEDAL: V-O. R-0. S-5. 

16 (Melodia-G) 
(Bourdon-S) 

8 (Melodia-G) 
(Bourdon-S) 
(Salicional-S) 

GREAT: V-3. R-3. S-5. 

8 Diapason 73 
Melodia 85-16’ 
Dulciana 61 

4 (Diapason) 
(Melodia) 

One prepared-for. 
SWELL: V-2. R-2. S-7. 

16 Bourdon 97 

8 (Bourdon) 
Salicional 85 

4 (Bourdon) 
(Salicional ) 

2 2/3 (Bourdon) 

2 (Bourdon) 
Tremulant 

One prepared-for. 

COUPLERS 11: 

Ped.: G. S. 

Gt.: G-16-8-4, $-16-8-4. 

Sw.: S-16-8-4. 

Crescendos 2: S. Register. 

Combons 6: GP-3. SP-3. 

Ensembles 3: Full-Organ. Quinta- 
dena syathetic effect. Oboe synthetic 
effect. 

Cancels 3: GP. SP. Tutti. 


ROCHESTER, N. Y. 
Eastman School of Music 
Aeolian-Skinner Organ Co. 
Installed, 1951 
V-8. R-8. S-9. B-1. P-471. 
PEDAL: V-1. R-1. S-2. 

16 (Bourdon-G) 

8 Spitzprinzipal 32 
GREAT: V-2. R-2. S-2. 


8 Bourdon 73-16’ 

4 Principal 61 
SWELL: V-2. R-2. S-2. 

8 Viole de Gambe 61 

4 Hautbois 61 
CHOIR: V-3. R-3. S-3. 

8 Cor de Nuit 61 
2 2/3 Nasard 61 

2 Blockfloete G1 


COUPLERS 20: 
Ped.: G-8-4, $-8-4, C-8-4. 
Gt.: §-16-8-4. C-16-8-4. 
Sw.: §-16-8-4, 
Ch.: §-16-8-4. C-16-4. 
Crescendos 3: S. C. Register. 
Combons 11: P-2. G-2. S-2. C-2. 
Tutti-3. 
Ensembles 1: Full-Organ. 
Reversibles 1: G-P. 
Pedal Organ operated optionally from 
manual combons by onoroffs. 
Cancels 1: Tutti. 
Blower & generator by old machines 
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already available. 

The lack of Tremulants would indi- 
cate more of the hard type of playing; 
the presence of two enclosed divisions 
indicates the musical type. 








ROCHESTER, N. Y. 
Eastman School of Music 
Aeolian-Skinner Organ Co. 
Installed, 1951 

V-7. R-9. S-8. B-1. P-491. 
PEDAL: V-2. R-2. S-3. 

16 (Bourdon-G) 

8 Spitzprinzipal 32 


4 Flute 32 

GREAT: V-2. R-2. S-2. 
8 Bourdon 73-16’ 
4 Principal 61 


SWELL: V-3. R-5. S-3. 
8 Viole de Gambe 61 


4 Gemshorn 61 
Ill Plein-Jeu 171 
Tremulant 


COUPLERS 10: 

Ped.: G-8-4. S-8-4. 

Gt.: G-4. S-16-8-4. 

Sw.: $-16-4. 
Crescendos 2: S. Register. 
Combons 9: P-2. G-2. S-2. Tutti-3. 
Ensembles 1: Full-Organ. 
Reversibles 1: G-P. 
Former blower & generator retained. 


ATCHISON, KANS. 

Mt. St. Scholastica College 

Aeolian-Skinner Organ Co. 
Installed, 1951 

V-8. R-10. S-8. B-0. P-602. 
PEDAL: V-1. R-1. S-1. 


16 Bourdon 32 
GREAT: V-3. R-3. S-3. 
8 Bourdon 61 


Dulciana 61* 





G. DONALD HARRISON 
of Aeolian-Skinner Organ Co. who has been 
giving organ design an enormous evolution, 
on the bench in Salt Lake City Tabernacle, 
listening to the compliments of Alexander 
Schreiner, concert organist for whom the 
five-manual organ was built. 
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4 Principal 61 
*Enclosed with Swell. 

SWELL: V-4, R-6. S-4. 
8 Chimney Flute 68 
Viole de Gambe 68 

4 Gemshorn 68 
Ill Plein-Jeu 183 
COUPLERS 9: 

Ped.: G, 8-8-4. 
Gt.: G-4, $-16-8-4. 
Sw.: S-16-4. 

Crescendos 2: S. Register. 

Combinations (Dual) 6: G-3. S-3. 

Cancels 2: G, S. 

Blower: 1 h.p. Orgoblo. 

Action-Current: Orgelectra. 

The absence of Tremulant predicts 
more hard organplaying; can’t organ 
music ever be pulsating & vibrant? 

The Dual combination system is 
T.A.O.’s guess, as a meaningless word 
is applied to them; they operate the 
chests but not the stops, and they have 
cancels. All this would indicate the 
dual system—the pistons merely add 
their settings without canceling of 
silencing the drawn stops. This gives 
the piston a double use—used alone 
without any drawn stops, used with any 
stop or stops drawn. 

Remember, organs are made by build- 
ers but not for builders; they're built for 
purchasers. 


WASHINGTON, D.C. 

First Baptist 

M. P. Moller Inc. 

Installed, Sept. 1949 

V-11. R-11: $-17..B-S. P-774. 
PEDAL: V-1. R-1. S-5. 

16 Bourdon 44 


(Melodia-G) 

8 (Bourdon) 
(Melodia-G) 
(Dulciana-G) 

GREAT: V-5. R-5. S-7. 


Enclosed 

8 Diapason 73 
Melodia 97-16’ 
Dulciana 73 

4 Octave 73 
(Melodia) 
Superoctave 61 

— Chimes 
Tremulant 

SWELL: V-5. R-5. S-5. 

8 Gedeckt 73 
Viole de Gambe 73 
Viole Celeste tc 61 

4 Flute h 73 

8 Trumpet 73 
Tremulant 

COUPLERS 13: 

Ped.: G-8-4. 8-8-4. 

Gt.: G-16-8-4. S-16-8-4. 

Sw.: S-16-8-4. 

Crescendos 3: G. S. Register. 


Combons 15: GP-5. SP-5. Tutti-5. 


Ensembles 1: Full-Organ. 
Reversibles 1: G-P. 
Cancels 1: Tutti. 




















Things as They Are 


W ute there's life, there's hope. 
But no more. It’s taken me fifteen years to learn I can’t do 
everything, and must stop trying. If my friends and 
enemies can’t understand it, there’s nothing I can do about 
it, nothing I want to do now. I've believed every man had 
the right to freedom just so long as he did not damage the 
rights of other men, but my fellow Americans have believed 
otherwise in such numbers that the social-planners have 
destroyed all that once was so fine in America. Oh, go on 
and explode; I’m saying what I think and if anybody 
doesn’t like it, for heaven’s sake stop reading this column. 

We have more demands for text space than we can grant, 
even making allowances for our rigid rules against the 
nonsense of mentioning it every time an organist plays a 
recital or gives ‘“The Messiah” or sneezes. And my office 
is so swamped that we shall make not the least efforts to 
explain to anyone any of the inescapable burdens that 
under social-planning prevent our giving courtesies we al- 
ways gave while America was still a republic. 

Believe it or not—we don’t care what you do, we're con- 
cerned only with what we do—here’s what I personally 
hope my friends and enemies will continue to do: write 
letters whenever they want, but expect no answers; ex- 
press differences of viewpoints as violently as they like, 
remembering only that the other man has just as much 
right to his viewpoints as you have to yours; remember 
that T.A.O.’s pages belong to those who pay the bills—the 
advertisers and the subscribers—and that we're just mean 
enough to want to work for our friends; send everything 
you can think of to interest serious members of the organ 
world, players, builders, publishers, but don’t think for a 
minute what you send is the only material received in 
T.A.O. office that day. 

Well, I'm tired, very tired. Not tired from old age, not 
tired from over-work; just tired trying to do things my 
intelligence told me fifteen years ago I couldn’t do. I did 
not vote to have 150 million Americans spend 75% of 
their wages to support 750 million other people all over 
the world who think charity is so sweet, labor so horrid. 

So I give up. I'll do what I can and believe I should; 
everything else will be left undone. I'll try to make the 
best magazine possible for our readers, but I shall be the 
judge of what to use and what to discard, and Ill sink or 
swim on that basis. No socialist, no ultramodernist, no 
gtafter, no crybaby, no conceited chump will get past me 
with even one word chucked into these pages against my 
judgment. Like it or dislike it, I don’t care. I think there 
are such things as honesty and intelligence and duty: they 
talk so darned loud I can’t hear what truman and acheson 
and hitler and stalin and beggars say. 

That's all. I promise not to explode again. I did it 
this time only because my heart has been disturbed so long 
over my inability to put into T.A.O. everything everybody 
wants, disturbed so long because I have no time to write 
letters, no time to permit friends to visit me in my back- 
woods workshop, no time to enjoy life’s evening hours; 
there are no evening hours. By the time my desk-light is 
turned off it’s time to smoke one more cigar and then go 
to bed. It’s a dog’s life but I’m crazy about it: like every- 
thing I can do; troubled only because of things I cannot do. 
Many organists have found themselves in 
jobs with a minister who wanted one thing while they 
wanted another. Music is not poison; it never hurts any- 


EDITORIAL COMMENTS — AT YOUR OWN RISK 
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one. Tastes are usually the final factor. Only once in my 
life did I have to refuse my boss what he asked for, which 
was Macfarlane’s Scotch Fantasia for a Sunday morning pre- 
lude. Gospel hymns and sweet melodies I always gave 
whenever anyone wanted them; I know how much they 
spoke to the hearts of many in the congregation. My 
whole career was spent with Presbyterian churches; I 
could freely give them music I would never have given in 
an Episcopal church, nor been asked to give there. 

So if you can’t get along with your boss in the pulpit, 
follow the example of that grand American Douglas Mac- 
Arthur and hold the fort firmly just as long as you can; 
then when you get kicked out, depart in peace, remember- 
ing that Mr. MacArthur was kicked out by one of the 
cheapest little-minded men in all American history and 
you can well afford to sacrifice your job to such a clergy- 
man so long as you, like Mr. MacArthur, retain your con- 
science. It will comfort you then to remember the nation- 
wide roar of love & approval & enthusiasm that greeted 
that noble man when he got back home from Korea. 

Artists work too much. They practise 
music day & night, year after year, till they're saturated 
with it and sick of the stuff; then their long-suffering con- 
gregations and audiences get bone-dry trash instead of the 
music they’re hungry for. It’s like a man who eats so much 
that he’s sick of food. 

But a man takes food only two or three times a day, 
stays away from it in between, then goes back to it with 
relish. The professional musician sticks with his music all 
day long, week after week, year after year, till the musical 
heart of him is totally dead and his audiences & congre- 
gations wish to high heaven he were too. 

Why can’t we be intelligent enough to realize it’s our 
hearers we are to please because it is they who pay all our 
bills? Oh no, that would be Beneath the Dignity of the 
Profession and we'll never get into heaven if the Guild 
Hierarchy disapproves. Bosh. To the devil with the 
hierarchy wherever found, I'll pin my faith on the AI- 
mighty God who created beauty in the first place and keeps 
it alive even in this present world of stupidity—drifting 
clouds, the red red rose, delicate violet, stately trees—there’s 
beauty to be seen and enjoyed wherever we look. 

“TI like convictions and forthrightness. No 
gush. But can we accomplish much through sarcasm and 
complaining? Maybe it’s up to us church organists to do 
a better job in planting the spiritual seed into our congre- 
gation’s hearts—on the side of overcoming evil with good. 
Huh? Maybe? 

“Often wonder if maybe we church organists shouldn't 
check on our own intellectual and moral standards, and 
question our bosses—the clergy. Then if we find—with 
effort, probably—that we can live up to the Golden Rule 
and the Ten Commandments, we could or would dare go 
forth in our services in the church in leading the spiritual 
life—most vital in human existence. 

“I'm just another Miss Soosie, playing a two-manual 
organ in a Protestant church, and love my work.” 

And it’s dollars to doughnuts this Miss Soosie—she's 
really Miss Eleanor but I won't tell you more—gives her 
congregation finer service than all the Dr. Pedalthumpers 
in her entire state of Pennsylvania——T.S.B. 


TIME TO THINK 

‘Most Americans do not believe in compromises with 
collectivism. But they do not realize that through govern- 
mental spending and taxes, our nation is blissfully driving 
down the back road to it at top speed.”—Herbert Hoover. 
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RECITAL PROGRAMS 


We herewith declare war. Of all the stupid 
music in the world, you'll find an organ re- 
cital program filled with most of it. Now 
just to be honest with the organ world we 
are supposed to serve, this month we delete 
from the programs all graveyard resurrections 
and contemporaneous howlings, printing only 
such things as seem likely to be of interest to 
the poor victims who spend their time at- 
tending an organ recital, 


JAMES S. CONSTANTINE 

St. Paul's, Charlottesville 
Vierne, Westminster Carillon 
James, Meditation Ste. Clotilde 
Boellmann, Ronde Francaise 
Bingham, Twilight at Fiesole 


DR. C. HAROLD EINECKE 
Art Museum, Santa Barbara 
From Five Programs 
Wesley, Gavotte 
Biggs, Prelude on Bach 
Boellmann, Ronde Francaise 
Hausscrmann. Gothic: Scena 
Clokey, Canyon Walls 
McAm:s. Dreams 
d’Antalffy, Drifting Clouds 
Elmore, Donkey Dance 
Hyde, Spring 
Bingham, Rhyihm of Easter 
Bornschein, French Clock 





Doty, Mist 
John Alves 
A.G.O., F.T.C.L. 
| Cath, edral of "St John the Divine, N.Y.C. 
Assistant Organist 


| Preparation for A.G.O. and T.C.L. exams. 
irectly or by Correspondence 




















Corliss R. Arnold 


M. Mus. 


Organist and Chei 
FIRST METHODIST "CHURCH 


El Dorado, Arkanses 











Martin W. Bush 


First oe eerie Church 
Chatrman, Music Department 
UNIVERSITY OF OMAHA 

Omaha, Nebraska 














Donald Coats 


ST. PAUL’S CATHEDRAL 


Wilshire at Figueroa 
Los Angeles, California 














Elizabeth M. Combs 


Graduate of Peabody Conservatory 
11 WEST 10th STREET 
NEW YORK 11, N. Y. 


Excellent Practice Facilities 














Dubert Dennis 


TEACHER — CONCERTS 


ST. PAUL’S CATHEDRAL 
Oklahoma City, Oklahoma 














William Ripley Dorr 
Mus.Bac., B.S. 
PALOS VERDES ESTATES 


California 
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ROGER HAUENSTEIN 
Texas College of Arts 
Franck, Chorale Bm 
Vierne, Divertissement 
Marriott, Cathedral at Night 
Gigout, Toccata Bm 
MRS. PAUL LORVICK 
St. Paul's, Minneapolis 
Guilmant, Son. Cm: Adagio 
Stebbins In Summer 
Nevin, Scherzo Toccatina 
Mendelssohn's Sonata 3 
FREDERICK MARRIOTT 
University of Chicago 
Albinoni’s Concerto F 
Buxtehude, Passacaglia Dm 
Handel’s Concerto 14 
Bach, Toccata & Fugue E 
Two Choralpreludes 
Reubke’s Sonata 
Program given here complete because some 
uninteresting music is perfectly proper for 
educational purposes in a university. 
MAX G. MIRANDA 
First Congregational, Billings 
Held, Prayer for Pcace 
Shure’s Through Palestine 
Macfarlane, Spring Song 
Fletcher, Allegro Brilliante 
ROBLRT SCOGGIN 
Midwestern University 
Senior Recital 
Pach, Gigue Fugue 
Lapo, Be Thou Contented 
Bedell, Toccata Basse 
Bach, Furue D 
Franck, Chorale Am 
Rowley’s Four Winds 
Scoggin, Variations on Noel 
Peeters, Elegie 
Again a complete program, since it was 
his graduation recital. 
D. ROB'RT SMITH 
Auditorium, Portland 
Couperin, Chaconne Gm 
Edmundson, Flfin Dance 
Bairstow, Evening Song 
Boellmann, Ronde Francaise 
Messiaen, Outburst of Joy 
DR. LESLIE P. SPELMAN 
Masonic Temple, Tucson 
Byrd, Pavanne 
Van Hulse, Ricercata on Bach 
Schumann, Sketch C 
Bonne‘, Berceuse 
Van Hulse, Fantasy St. Magnus 
University of Redlands 
Four Pupils’ Recitals 
Sowerby, Carillon; Rejoice Ye Pure; 
Pastoral; Sonatina; Comes Autumn; 
Requiescat in Pace; King’s Majesty; 
Pageant; Madrigale; Classic Concerto. 
Mendelssohn's Six Sonatas 
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Thus it was a Mendelssohn & Sowerby 
occasion, quite proper and excellent for an 
educational institution. 

ROBERT M. STOFER 

Convenant Presbyterian, Cleveland 
*Handel’s Firework Music 
Bach, 3 Choralpreludes; Bource G. 

Franck, Grande Piece: Andante* 
Mulet, Thou Art the Rock 
*Purcell, Trumpet Tune & Bell Symphony 


Jenks, Mount Vernon 








Paul H. Eickmeyer 


M. Mus., A.A4.G.0O. 
KALAMAZOO MALE CHORUS 
Kalamazoo, Michigan 
ST. PAUL’S EPISCOPAL CHURCH 
Lansing, Michigan 














C. Harold Einecke 


Mus.D., Mus.B.. F.W.C.C. 

FIRST METHODIST CHURCH 
and THE MUSEUM OF ART 
Santa Barbara, California 
Recitals — Lectures — _ Instruction 

















| CHURCH OF 
SAINT MARY THE VIRGIN 


NEW YORK 


Ernest White 


Musical Director 


Edward Linzel 
Choirmaster and Organist 


Marie Schumacher 
Organist 
e 
For recitals by these players 
address 
145 West 46 St. — New York 19 











Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th St. — New York 














Eugene A. Farner 


“SURSUM CORDA!” 
Inspired training 
for Choirs and Choruses 
Address c/o The American Organist 


Harold Fink 
Recitals 


Englewood, N. J. 














Box 242 














Norman Z. Fisher 


M. S. M. 
Organist and Choirmaster 


First Presbyterian Church 
hreveport, Louisiana 


Wayne Fisher 


RECITALS 


Management, Eleanor Bell 
Box 1754, Cincinnati 1, Ohio 


—— Haver | 


Oliver Herbert 


Mus. Doce. 
PEACHTREE CHRISTIAN CHURCH 
1580 Peachtree Street, N. W. 
Atlanta, Georgia 



























































Horace M. Hollister 


M. S. M. 


Organist-Director 


Mt. Lebanon Methodist Church 











3319 W. Liberty Ave., Pittsburgh 16, Penns. 





























pain: | | 
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Darke, A Meditation 
org.-trumpet, Krebs, 3 Choralpreludes 
Wagner, Tristan: Liebestod 
Purcell, Trumpet Voluntary 
*Buxtehude, Prelude-Fugue-Chaconne 
Bach, O Man Bemoan 
o-v-s. Buxtehude, “Sing to the Lord” 
Bach, Gigue 
o-v-s. Karg-Elert, “Now woods & fields” 
(organ-violin soprano) 
*Handel, Prelude & Fugue Fm 
org.-oboe. Homilius, O Lord Forever 
Bach, Elessed Jesus 
org.-oboe. Krebs, Liebster Jesu 
McKay's Suite on 16th cent. Hymntunes 
org.-horn. Sowerby, Ballade 

These were four of six Wednesday recitals 
at 5:30 between Feb. 7 and March 14; guest 
recitals were played in the series by Charles 
G. Shaffer and John L. Baldwin. Programs 
given complete here. 


Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
First Christian Church 
Salina, Kansas 




















Gilbert Macfarlane 


Choirmaster — Organist 
Director of Choir School 
TRINITY os 


Watertown, N. Y 





























August 
MAEKELBERGHE 
Detroit 
Harold Mueller 


F. A. G. O. 


ST. LUKE’S EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 


San Francisco 














DAVID, pianist 


OGDEN 


GEORGE, organist 
Cleveland ; Ohio | 








—— ., 


Christ Church 


Bronxville 

















ame. 








Roy Perry 
First Presbyterian Church 
KILGORE, TEXAS 


Richard Purvis 


Organist and Master 
of the Choristers 
Grace Cathedral San Francisco 
































Robert W. Schmidt 


JAMES EPISCOPAL CHURCH 
3908" a Blvd., Los Angeles 5, Calif. 
SPECIALIST IN BOY CHOIR 
organization, development, and training 


for Church and Choir School 














BELIEVE LESS—-THINK MORE 


KRAMER THOMPSON 
For Mt. Pleasant Music Club 
Dubois, Chant Pastoral 
Corelli, Sarabande 
Weaver, Bell Benedictus 
Jenkins, Dawn 
Dickinson, Reverie 
Brahms, Cradle Song 
Burleigh, Deep River 
Rheinberger, Son. 7: Andante 
Widor, Son. 4: Finale 
A violinist played three solos. “We are 
trying to bring organ music to the people of 
our town of about 6000 population,” and 
T.A.O. says he’s making a good beginning. 





RICHARD KEYS BIGGS 

one of America’s few composers able to keep 
his feet on the ground and distinguish be- 
tween notes and music; he is organist of 
Blessed Sacrament Church, Hollywood, Calif., 
has many things in print for the Catholic 
services, and some organ pieces of high 
quality. Sunset Meditation is a lovely mel- 
ody-piece for those who still like music; Salve 
Mater, or Star of Hope, is a superior service 
prelude; Carillon is fine for service or re- 
cital; Toccata Deo Gratias is fine service 
material; Prelude on Bach is one of his best, 
for recital or church. 


HUGH GILES 
organist of Central Presbyterian, New York, 
has been appointed associate minister of his 
church; he finished his theological studies 
and was ordained four years ago. 








William H. Barnes 


MUS. DOC. 


Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


e 
Author of 


Contemporary American Organ’ 
(Four Editions) 


1112 South Wabash Avenue 
Chicago 5 

















129 


THOMAS P. FROST 
has been apppointed to the First Congrega- 
tional, Stockbridge, Mass.; organ is a 2m 
Johnson built in 1865. 


ARLENE KOCH 
has ree appointed to Grace Lutheran, Hat- 
field, 


DR. al RIEMENSCHNEIDER 
was engaged to deliver in the Library of 
Congress an address on the Use of Flutes in 
the Works of J. S. Bach; it was written but 
death prevented its delivery. The music divi- 
sion of the Library has preserved it in a 
24-page 6x9 printed pamphlet. 


SCHOOL OF SACRED MUSIC 

New York, April 17 & 18, 1951, as part of 
its D.S.M. course, had Robert Shaw conduct 
the classes, faculty, and guests, through a 
reading of Bach’s “B-Minor Mass,” with or- 
chestra of 25, to show “basic rehearsal and 
conducting technics.” The climax came in a 
continuous reading of the first part of the 
“Mass.” 


DILLON W. THROCKMORTON 
April 20, 1951, presented his Four Idiosyn- 
crasies for piano & dance, in the Elementary 
School Auditorium, Tehachapi, Calif.; it was 
first performed in April 1950. It represents 
some 30 months of composition. 


LOUISE C. TITCOMB 
of the First Presbyterian, Auburn, N.Y., has 
9g = seqeend to the First Scientist, Miami, 








Clarence L. Seubold 


ST. JOHN'S EVANGELICAL CHURCH 
Louisville, Kentucky 














Trinity Episcopal Church 


GRAHAM W. SMITH 


Organist and Choir Director _ 








Robert M. Stofer 


M.S. M. 
Organist and Choirmaster 
The Church of the Covenant 
Cleveland 























Orrin Clayton Suthern Il 


ORGANIST-CONDUCTOR 
Associate Professor of Music 
LINCOLN UNIVERSITY 


Lincoln University, Penna. 














Charles Dodsley Walker 














Harry B. Welliver 


Director, Division of Music 
STATE TEACHERS COLLEGE 
Organist, First Lutheran Church 

MINOT, NORTH DAKOTA — 














G. Russell Wing 


M. S. M. 
Organist and Director 
First Congregational Church 
La Grange, Illinois 
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KILGEN ORGAN CO. 


announced recent contracts: 


Claremont, Our Lady of Assumption. 
Fast Chicago, St. Patrick’s R.C. 
Houston, Texas, Methodist Hospital. 
Jackson, Mich., 


Medal Church. 


Keokuk, Iowa, Westminster Presbyterian. 


Queen of Miraculous 








Heinz Arnold 


Mus.D., F.A.G.O. 
RECITALS 


Faculty 
Stephens Coilege 


Columbia Missouri 














Robert Baker 


Sac. Mus. Doc. 
First Presbyterian Church of Brooklyn 
Temple Emanu-El, New York City 


RECITALS INSTRUCTION 








THE AMERICAN ORGANIST 


Pontotoc, Miss., First Methodist. 

Rock Hill, S.C., First Baptist, 3-36 with 
Echo, installed in April 1951, completely 
enclosed, main divisions in chancel; stoplist 
in later columns. 

HAMMONDS IN JAIL 
Anything for free publicity. After the 
customary poppycock about the wonders of 
the Hammond electrotone, the hack-writers 
in a promotion outfit list 31 penitentiaries 
etc. where Hammond electrotones have been 
installed. This may have been done for 
further punishment to criminals. 

ALL FOR $350. 

An organ, one manual, pedalboard, five ranks 
of pipes, couplers, Tremulant, blower, motor, 
all crated for shipment. And “‘tractor action.” 
“They're not kidding, are they?’ asks that 
“devout T.A.O. reader’ D. Byron Arneson. 


OsituarY NOTICES 


These fellow-workers have finished their 
course; their memories live on with us. 

John Alden Carpenter, April 26, 1951, 
Chicago, Ill.; born in Park Ridge, IIl., Feb. 
28, 1876; studied music seriously but an 
active businessman till his retirement in 
1936; composed chiefly for orchestra, nothing 
for organ. 

Albert R. Comette, April 21, 1951, New- 











Marshall Bidwell 


Organist and Musical Director 
Carnegie Institute 


PITTSBURGH PENNA. 





Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 




















Richard Keys Biggs 


BLESSED SACRAMENT CHURCH 
HOLLYwooD 


Address: 6657 Sunset Blvd., Hollywood 


Substitute Available 


In or near New York City 


Organist, experienced all types of services, 
boy choirs or mixed, any Sunday of the 
year on short notice. Phone Worth 2-8867 
or Park Ridge 6-0132J. Henry W. Elliot, 
61 Glendale Road, Park Ridge, N. J. 

















WILLIAM G. 


BLANCHARD 


Organist 
Pomona College 


CLAREMONT CALIFORNIA 

















John F, Callaghan 


Mus.M., A.A.G.O. 


Recitals and Instruction 


MARYGROVE COLLEGE 
Detroit 21, Mich. 











THE INSTANT-MODULATOR 


ANNOUNCING FOURTH EDITION—Keyboard modu- 
lation from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
organists amd accompanists in ALL 48 States. An 
amazing time-saver for the busy organist! Price, 
complete with Instant-Finder Slide, $2.00—absolute 
MONEY BACK GUARANTEE. 
THE MARVIN MUSIC EDITION 

260 Handy Street — ew Brunswick, N.J. 
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port, R.I., manager of music ventures, 
organist of St. Mary's R.C. for many years. 

Jerzy Fitelberg, April 25, 1951, New York, 
aged 48; born in Warsaw, came to America 
in 1940; won various prizes, including $500. 
for his Suite for Organ to be published by 
Witmark. 

Reginald H. Walker, April 8, 1951, 
British organbuilder, member of the firm of 
J. W. Walker & Sons, Ruislip. 

Bishop J .I. Wedgwood, March 13, Cam- 
berley, Eng., aged “not over 67,” author 
of the Dictionary of Organ Stops which 
he must have written when he was only 
about 20 years old. 


IMPOSSIBLE 

Musical America says Arthur Judson says 
America’s 28 major orchestras had a deficit 
of $3,500,000. in one year and had to pay 
about $750,000. taxes. That can’t be correct; 
socialism and Truman’s waste of tax-money 
do not affect the music world at all, every- 
body’s been telling T.A.O. that for years. 
Musical America begins its story by saying 
“It is now plain to every intelligent observer 
that the music institutions of the U.S. are 
engaged in a fight for life.” Well now, 
isn't that funny! Every idiot socialist 
formerly on T.A.O.'s subscription rolls would 
deny that; we say “formerly” because we've 
been kicking socialists off our lists as fast 
as we can make them angry enough, the 
faster the better. 


TELEPHONE 
New York State Telephone Association has 
reported that “nearly half a consumer's tele- 
phone bill goes to the federal government in 
direct and indirect taxes.” 


William A. 
Goldsworthy 
AS.C.AP. 








COMPOSER'S 
CONSULTANT 


500 Kappock Street 
New York 63 
N. Y. 


























hours. 


J. W. Clokey _ 


May be rented from — 








“A ROSE FROM SYRIA” 


SACRED HISTORICAL DRAMA WITH MUSIC 


By JOSEPH W. CLOKEY 


Suitable for presentation in a church or auditorium; performing time, two 


Box 43! 


_ Claremont, California 




















WA-LI-RO 


BOY CHOIR CONFERENCE 


Walter Blodgett, O. & 





Address Mr. Beymer oo 


Dr. George Mead, O. & C. Trinity Church, New York City 
Cc 


Rev. John W. Norris and Paul Allen Beymer, Members of 
Joint Commission on Church Music 


June 25 - 29 


St. Paul's Church, Cleveland 





Christ Church, Shaker Heights 22, Ohio 
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Ruth C hapelle Barr 


RUTH CHAPELLE BARR 
St. Joseph’s Reformed, Orwigsburg, Pa. 

With no apologies to Mrs. Barr, T. A. O. 
nominates her Miss Soosie of the year. She 
was born on a June 7 in Orwigsburg and 
not long ago either, has the Mus.Bac. from 
Oberlin, and knows why people like music— 
because she likes it too. 

We let Mrs. Barr's letter show why T.A.O. 
wanted her photo and presents her here. 

“Way back you asked for a photo. Since 
then, alas & alack, I've been up to here in 
Christmas. My senior choir gave Clokey’s 
‘The Word Made Flesh.’ What a battle I 
had. Being an ultra volunteer choir with a 
musical taste of the sweet syrupy variety | 
really had a struggle. The more they laid 
down on the job the more I pounded tunes in 
their minds until I do believe parts of it 
they could do by memory. My _ juniors, 
heaven bless them, take everything Mrs. B. 
gives them; if they dislike any particular 
numbers they never let me know. So ii 
goes.” 

Miss Chapelle became Mrs. John W. Barr 
—the men of America would have had to 
hang their heads in shame had not one of 
them hurried to confiscate her—and we now 
let her go on: 

“I’ve one five-year-old son—a son by adop- 
tion; we have had him since he was two 
months old. It was a gala Christmas for 
him too—complete with electric train and 
two-gun holster set and Texas jeans sent by 
a sister in Texas. 


Louis F. Mohr 


& Company 








Organ Maintenance 
2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 
EMERGENCY SERVICE 
Yearly Contracts 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 














BELIEVE LESS—THINK MORE 


“At present I'm searching for material for 
a sight-singing course for my senior choir. 
I don’t mean a course as such but somehow 
I want to help this choir to help itself more 
than it does. My weakest section so far as 
accurate reading goes is the bass. 

“This is a very small town and this Miss 
Soosie must accept all material presented— 
if it can sing & work from there. Our 
minister is quite cooperative—and is my 
tenor soloist! The bulletin he prepared for 
the Clokey surprised me no end. And I 
made it a point to thank him, before all 
the congregation.” 

That bulletin was an ornamental colored- 
cover with six inside mimeographed pages 


giving everything, including the names of 


soloists and organist—but nowhere mention- 
ing the name of the clergyman. Step up 
higher, Rev. Mr. G. J. Bartholomew; the 
world needs lots more like you. 

Thanks, Mrs. Barr. Congratulations, Mr. 
Barr. 


DR. PEDALTHUMPER 
should come down off his high-horse and 
remember the people to whom he can min- 
ister, if he’s not too conceited. The New 
York Philharmonic filled a two-weeks en- 
gagement in the Roxy moving-picture theater, 
New York, four performances daily. If one 
of our greatest orchestras is willing to give 
the uneducated public music it can enjoy, 
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will any organist die of contamination if 
he tries to do likewise? Edouard Nies- 
Berger is the Orchestra’s official organist and 
played the Kimball unit in the Roxy—we 
most fervently hope it was music, not pre- 
Bach, Bach, or contemporary horrors. 








CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 


Specializing 


Church Organ 
Rebuilding 


25 YEARS EXPERIENCE 


44 Spring Street, Princeton, N. J. 
P.O. Box 4041, Atlanta 2, Ga. 








Member Associated Organ Builders of America 

















for the bulletins. 
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The ORGOBLO at Chapel Hill, N.C. 


This beautiful organ setting is in the Music Conservatory of the University 
of North Carolina at Chapel Hill, N. C. The organ is a Reuter, installed in 
1930. It is a four manual instrument of 67 ranks of pipes, totaling 4,535 
pipes. The wind for it is supplied by a 15 H.P. Orgoblo. 


The Orgoblo is used on the majority of the largest and most famous 
organs, and is recommended by leading organ manufacturers and organ 
technicians. This is not an accident. The Orgoblo was designed specifically 
for fine organs. It is simple, sturdy, and requires little attention. There are 
sizes or models suitable for the smallest as well as the largest organs. Ask 
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SUMMER COURSES 


Complete list of all courses advertised 
in these pages for the current season. 
American Conservatory, organ, choir-work, 
theory, Chicago, Ill., June 25 to Aug. 4. 
Fort Worth Conference. Protestant-church 
music, Fort Worth, Tex., June 11 to 15. 
Guilmant Organ School, organ and other 
subjects, New York City, July 2 to Aug. 4. 
Juilliard School of Music, organ, church 
music, choral conducting, New York City, 
July 2 to Aug. 10. 
Organ Institute, concentrating on organ, 
master-classes with specialists, Andover and 


Charles Harlan Clarke 


B. Mus. 
GREGORIAN CHANT 
St. JAMES R. C. CHURCH 
Trumansburg, New York 




















Grace Leeds Darnell 


Mus.Bac., F.A.G.O. 
SPECIALIST IN 
JUNIOR CHOIRS 


304 Lindsey Street 
High Point, North Carolina 














Clarence Dickinson 
CONCERT ORGANIST 


Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 


Charles H. Finney 


A.B., MUS.M., F.A.G.O. 


HOUGHTON COLLEGE 
and Wesleyan Methodist Church 


Houghton, New York 


























Maurice Garabrant 
M.S.M., F.T.C.L., MUS.DOC. 


Organist and Director of Music 
CHRIST CHURCH, CRANBROOK 
BLOOMFIELD HILLs 


MICHIGAN 














. Alfred Greenfield 
Conductor 


Oratorio Society of New York 
Chairman, DEPARTMENT OF MUSIC 





| University College - New York University 
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Methuen, Mass., July 20 to Aug. 18. 

Peabody Conservatory, full course, organ 
with Richard Ross, Baltimore, Md., June 25 
to Aug. 4. 

School of Sacred Music, choral work in 
all church-music branches, private organ, 
voice, theory instruction, New York City, 
July 5. to Aug. 18. 

Wa-Li-Ro, boychoir 
Ohio, June 25 to 29. 

Wellesley Conference, church-music prob- 
lems and choir-work, Wellesley, Mass., June 
24 to 30. 

Westminster Choir College, choir-work for 
supervisors, under direct teaching of Dr. 
John Finley Williamson, Princeton, N.J., 
July 23 to Aug. 12. 

NOTES 
Here are additional facts of importance not 
included in the advertising nor given here in 
earlier issues. 
Fort Worth Conference 

Dr. Jones deals with choral technic in all 
phases; Dr. Baker gives a master-class in 
organplaying; Wm. J. Marsh deals with 
plainsong; and there are all the surrounding 
subjects dealt with by other enthusiasts & 
experts in all phases of church music. Don't 
worry about the heat; all sessions will be 
held in the air-conditioned rooms of the 
First Methodist Church of which Robert R. 
Clarke, director of the Conference, is organ- 
ist. Sessions begin at 8:30 a.m., conclude at 
8:30 p.m.—hope the laborunions don’t hear 
about that. 


MusicALeS 


Many programs and numbers in these present 
programs are omitted because the program- 
printing is so defective that it is impossible 
to know who did what, or who the composer 
or arranger is. 

ALFRED GREENFIELD 

New York University Glee Club 
Genns-ar.W oodruff, Palisades 
S.Webb, Glorious Apollo 
Vittoria, Tenebrae factae sunt 
Bach, To Thee alone be glory 
Schubert, Trinklied 

An den fruhling 
ar.Davison, Tu mi vuoi tanto bene 
Dvorak, Devce V Haji 
ar.Williams, Turtle Dove 
Dougherty, Hushed be the camps 
Clokey, The Musical Trust 
Sullivan, Patience selections 

CARL F. MUELLER 

Highschool, Upper Montclair 

Montclair Acappella Choir Concert 
Saint-Saens, Tollite hostias 
Mozart, Ave verum 
Mueller, All people that on earth 
Cain, Holy Lord God 
Bach, All breathing life 
Niles-ar.Horton, I wonder as I wander 
R.Thompson, Alleluia 
Mueller, Prayer of St. Francis 
Luvaas, Pines of Home 
Murray, Madame Jeanette 
Tchaikovsky, Nightingale 
Mueller, The Freeborn Speak 
ar.Bartholomew De animals a-coming 
Cain, Music of Life 

PRIZES & COMPETITIONS 
Society for Publication of American Music 
announces 1952 awards for chamber music 
in larger forms for any combination of four 
instruments; details from Dr. Philip James, 
New York University, 100 Washington 
Square East, New York 3. 

Roger C. Hannahs, organist of St. John’s 


work, Put-in-Bay, 
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Church, Ithaca, N.Y., won the $100. Church 
of Ascension prize for his “Te Deum 
Laudamus,” to ; published by the H. W. 
Gray Co. 

Preston Rockholt, pupil of Dr. Frank Van 
Dusen, won the American Conservatory 
organ-playing contest and will accordingly 
play Gigout’s Grand Choeur Dialogue June 
21 with the Conservatory Orchestra. 








D.Deane Hutchison 


Recitals and Instruction 
First METHODIST CHURCH 
PEORIA, ILLINOIS 














Frank B. hasten 


Mus. Doc. 


Drake University 


Des MOINES IOWA 














Howard Kelsey 


SECOND BAPTIST CHURCH 


SAINT LOUIS 


Edwin Arthur Kraft 


Organist and Choirmaster 
Trinity Cathedral, Cleveland, Ohio 
Director of Music 
Lake Erie College, Painesville, Ohio 
Head of Organ Department 
Cleveland Institute of Music 


























James Winship Lewis 


Director of Music and Organist 


Grace and Saint Peter’s Church, Baltimore 


Conductor 
BACH CIRCLE & HANDEL CHOIR 


Music Faculty nN 
State Teachers College, Towson, Maryland 














Frederick Marriott 


Organist & Carillonneur 


Rockefeller Memorial Chapel 
University of Chicago 























University of Chattanooga 


ISA McILWRAITH 


M.A., M.S.M., A.A.G.O. — Organist and Choirmaster 








Chattanooga, Tennessee 
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Wonderful 
way 


to feel ! 


You certainly can be on top of the 
world! 

Why not? Your car is paid for and 
your house is halfway there. You’re 
making pretty good money .. . the kids 
are healthy and happy ... and your 
wife just bought a new outfit—shoes to 
chapeau! 

You don’t owe anybody a red cent. 
Not only that—you’ve got a little 
money salted away for the kids’ educa- 
tion and your own retirement. 

Wonderful way to feel, isn’t it? 


If this description doesn’t fit you— 
make it! You can. 

Here’s how... 

Start saving right now! Just as much 
as you possibly can—and regularly! 

One of the best ways... one of the 
safest, surest ways ... is to buy U.S. 
Savings Bonds through the Automatic 
Payroll Savings Plan where you work. 
Or, arrange to purchase Bonds regu- 
larly at your post office or bank. 

U. S. Savings Bonds will bring you, 
in ten years, $4 for every $3 you’ve 
invested. And you can count on that! 
|. _ Start your plan today. It’s the very 
wisest way to save! 


Automatic Saving 
is Sure Saving — 
U.S. Savings Bonds 


Contributed by this magazine in co- 








operation with the Magazine Pub- 





lishers of America as a public servicr 








BELIEVE LESS—THINK MORE 


“BUT I WON OUT 
for showing composers’ names first’ 

It was a recital being arranged for 
a fraternal group, and hence does not belong 
in these pages; since when has a thing made 
been more important than its maker? What 
means more, Adagio? or Peeters? 

Two fraternal groups traded recitals, each 
sending a member to play for the other, a 
nice sociable thing to do. No names are 
mentioned here, this is for technical not 
social reasons. Not one program in a 
hundred ever shows an adroit program 
sequence, so we rearrange the numbers here 
in the order in which our correspondent 
found them enjoyable, the Widor being best. 
Widor, Son. 4: Scherzo; Son. 5: Toccata. 
Buxtehude, Chaconne Em 
Dupre, Noel Variations 
Clokey, Bell Prelude 
Peeters, Modal Suite: Adagio 
Saint-Saens, Breton Rhapsody 
Daquin, Noel 
Schubert, Ave Maria 
Bingham, Rhythmic Trumpet 
Bennett. Son. G: Allegretto Grazioso 

As T.A.O. sees it. there is little hope 
of making the cultured public like the organ 
until organists learn the difference between 
notes and music. 


EVENTS-FORECAST 
E. Power Biggs, member of the faculty of 
Berkshire Music Center, is scheduled for re- 
citals Saturday afternoons July 14, 28, Aug. 4, 
open to all the public having membership 
in the Friends of the Berkshire Music Center, 
which in turn everyone is invited to join. 
Programs will include classic and modern 
organ literature and concerted works with 
orchestra conducted by Charles Munch and 
Koussevitzky, the latter conducting Beetho- 
ven’s ‘Missa Solemnis” Aug. 9. 

THANKS, TRUMAN 
Your criminal stupidity has now produced 
more deaths and mutilations in Korea; the 
American socialists who voted for you must 
be gloating over the figures of May 4, 1951: 
11,001 Killed, 

9,562 Missing in action, 
43,492 Wounded; 


64,055 Total casualties. All your fellow 


socialists know that the more Americans you 
kill, the easier it will be when Mister Stalin 
takes over the killings. 


CHOIRMASTERS 





NOW IS THE TIME! 


Yes, now is the time for every good choir- 
master to come to the aid of his choir. With 
the approach of warm weather and its attend- 
ant distractions, choirs experience a _ serious 
seasonal slump: attendance drops, interest 
slackens and members become inactive,—some 
permanently! 

Instead of passively accepting this condition, 
the intelligent choirmaster will seize every op- 
portunity to revitalize his group and give it a 
new lease on life. The most potent factor in 
reviving lagging interest is the introduction of 
new and attractive music. 

The James Allan Dash Choral Arrange- 
ments, which have helped rebuild thousands 
of dispirited choirs. are ideal for this difficult 
season. These delightful anthems (Sacred, 
SATB, English texts) offer a maximum of 
singin leasure in return for minimum effort 
expended. They can be sung effectively by 
even a handful of singers with or without 
accompaniment. 

The Dash Arrangements are on sale at all 
reputable music houses in the United States 
and Canada. Free sample copies may be ob- 
tained from the publishers. The price is 
still only 10¢ per copy. 


THE BALTIMORE MUSIC CO. 














340 N. Char'es St., Baltimore 1, Md. 


pats ALLAN DAS 


Choral Arrangements 








ROBERT R. CLARKE 
First Methodist, Fort Worth 


Herewith is the main anthem reper- 


toire for the 1949-50 season; numbers 
marked * are those Mr. Clarke liked well 
enough to use for each of the past four 
seasons. 
Arcadelt, Holy Redeemer 
Attwood, Teach me O Lord 
Bach, Come dearest Lord* 

From deepest woe* 

Jesu Joy of man’s desiring* 

Jesu Priceless Treasure 

Now thank we all 

O Lord relent I pray Thee 

O Saviour sweet* 

Rest Here in Peace 

Passion of our Lord 
Beach. Canticle of the Sun 

Fvening Hymn* 
Bitgood, Prayer is the soul's sincere 
Boughton, Holly and Ivy 
Bowes, Master what shall I do 
Brahms, How lovely 

O heart subdued 
Brown, Only begotten Word* 
Bruckner, O Lord most holy 
Christiansen, Beautiful Saviour 

Built on a Rock 
Cocker, O help us Lord 
Curry, Hymnus Christo 
Davies, God be in my head* 
Dickinson, Angels o’er the fields 

Beneath the shadow* 

Farth and Man* 

For all who watch* 

Lord God we lift to Thee 

Thy Word is like a garden 

We adore Thee 
Dieterich, Eternal God* 
Dvorak, Blessed Jesus 
Fanning, When the Lord turned again 
Farrant, Lord for Thy tender mercies 
Franck O sJesus grant me hope* 

O Lord most holy* 

Psalm 150 
Gallus, Worthy is the Lamb 
Gardiner, Evening Hymn* 
Gibbons, O Thou the Central Orb 
Goss, O Savior of the world 
Gounod, Sanctus 

Unfold ye portals 
Grieg, Jesu Friend of sinners 
Haydn, Lo my Shepherd is divine 
Himmel, Incline Thine ear 
Holst, The heart worships* 
Ireland, Greater love hath no man* 
Kitson, Lord it belongs not 
Langlois, Holy Lord God Almighty 
Lundquist, All glory be to God 

Glorious Lord 

Lord Jesus Who doth love me 

Prayer to the Holy Spirit 


PIPE ORGANS 
REBUILT 
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Finest Standards 


Francis J. Rybak & Co., Inc. 


4131 White Plains Road 
NEW YORK 66, N. Y. | 
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Luther, A Mighty Fortress 
Marsh, Come ye blessed 
Martin, Incline your ear* 
Moore, O Saviour of the world 
Mozart, Gloria in excelsis 
Jesus Word of God 
Noble, Go to dark Gethsemane 
Olds, Sleep little Jesus 
Palestrina, Praise be to Thee 
We adore Thee* 
Purcell, Thou knowest Lerd* 
Reissiger, Lord of spirits* 
Rowley, Praise 
Saint-Saens, Jesu Son of God 
Schindler, Three Kings 
Shaw, With a voice of singing* 
Simper, I will feed My flock 








UELLER, C. F. 


COMPOSER - ORGANIST - CONDUCTOR 
Aathems of Distinction 
MONTCLAIR — NEW JERSEY 














Claude L. Murphree 


F.A.G.O. 
University of Florida 


Gainesville, Fla. 


Organist 
FIRST BAPTIST CHURCH 




















“a =e s See | 
Lieut. G. M. Nichols 
ORGANIST & CHOIRMASTER } 
The St. Dunstan Boy-Choristers | 
The Citadel Cadet Chapel Choir 


St. John’s Lutheran Church 


DEAN, Charleston Chapter, A.G.O. 
Charleston, South Carolina 











G. Darlington Richards 


Organist—Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 7l1st Street 
Ten-Lesson Course in 


Boy Choir Training 














Jack Edwin Rogers 
Organist — Choirmaster 
CHRIST CHURCH CATHEDRAL 
EPISCOPAL 


Louisville — Kentucky 














C. Albert Scholin 


M. M. 
Organist - Composer 
KINGSHIGHWAY PRESBYTERIAN 
CHURCH 


5010 Cabanne Avenue 
St. Louis 13, Mo. 
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Somervell, Praise to the Holiest 
Sowerby, Psalm 121 

Stainer, God so loved the world 
Tallis, All praise to Thee* 

Thiman, Immortal Invisible* 
Thompson, Paper reeds by the brook 
West, The eternal God 

Wesley, Lead me Lord* 

Whitehead, Come sweet evening Guest 
Woodward, Radiant morn* 





CARROLL THOMAS ANDREWS 
as a happy man instead of an organist—note 
his organistic seriousness in last year's Oc- 


tober issue. Here he sits at his desk in 
Gregorian Institute of America, Toledo, the 
Institute's heraldic banner behind him. Mr. 
Andrews’ reasons for happiness: “I have a 
good job, earn a living, have many friends, 
love life and my family and don’t care to set 
the world on fire.’ And thanks to socialism 
and confiscatory taxes, all the other things 
we planned to tell our readers about Mr. 
Andrews will have to be postponed until 
America again becomes a republic. 


CHURCH BUDGETS 

Here’s a Good Example for a change 
Both the Church and its organist 

are well known, so we exclude all clues to 

identity; budget is for 1951-2. 


$96,924. Total budget. 

12,160. Minister's salary, including budget 
appropriation for his home and 
car; 

7,600. Assistant minister, and his home 
and car; 

6,180. Second assistant minister, etc.; 

5,100. Organist, 


450. For new music, 

250. Organ maintenance, 
200. Choir librarian, 

200. Special soloists, 

200. Vestment maintenance, 
725. Choir summer-camp; 


7,125. Music total. 

3,600. Business manager. 

4,900. Printing, 

1,100. Postage, 

1,300. Telephone. 

2,920. Custodian, 

2,320. Custodian’s assistant; 

5,150. Fuel, light, gas, water, etc. 
5,000. “Missions,” which we do not en- 


tirely understand, for it seems evident that 
this great church is giving away more money 
than that, especially in an era when most 
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churches are neglecting their own field in 
order to sow what they think is good seed 


in some other man's field. At least this 
church escapes the extortionate tax some 
denominations level against their member 
churches—for example, those reported on 
March p.102. It’s a poor man indeed who 
lets his own family starve just to feed 
indigent ease-loving humanity ten thousand 
miles away. 








Alexander 


SCHREINER 


The Tabernacle, Salt Lake City 


Management: Bernard R. LaBerge, Inc. 














Harold Schwab 


BosToN, MASSACHUSETTS 














Lauren B. Sykes 
A.A.G.O., Ch.M. 
Cascade College 

Multnomah School of the Bible 

Portland Symphonic Choir 
Portland Symphony Orchestra 
PORTLAND, OREGON 














Dillon Throckmorton, Jnr. 


ORGANIST — COMPOSER — PIANIST 
Head of the Dep’t of Music 
Tehachapi Elementary Schools 


for concerts & information write 


803 Monterey Street, Bakersfield, Calif. 














James Womble 


Organist-Choirmaster 


CHURCH OF THE 
GOOD SHEPHERD 


Jacksonville 4, Florida 




















Gordon Young 


Concert Organist 
Fort Worth, Texas 























FRANK VAN DUSEN 


Kimball Hall American Conservatory of Music Chicago, Illinois 
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(*See advertisement eisewhere in this Issue.) 
AKIN, Nita, Mus.Doc 

1702 McGregor a Wichita Falls, Texas 
ALVES, John* 

ARNOLD, Corliss R.* 
ARNOLD, Heinz, M.Mus.® 
BAKER, Robert, Sac.Mus.Doc.* 
BAKER, Wal 

251 West 74th St., New York 23, N. Y. 
BEYMER, Paul Allen* 
8iDWELL, Marshall, Mus.Doc.* 
BIGGS, E. Power 

53 Highland St., Cambridge 38, Mass. 


BIGGS, Richard Keys 
8LANCHARD, William G * 
BUSH, Martin W* 
CALLAGHAN, John F., M.Mus.* 
CALLAWAY, Paul 
Washington Cathedral, Washington 16, D.C 
CLARKE, Charles Harlan* 
CLOKEY, Joseph W, Mus.Doc.* 
COATS, Donald* 
COCI, Claire 
119 West 57th St.. New York 19, NY 
COMBS, Elizabeth M.* 
SOOPER, Harry E., Mus.Doc., F.A.6.O. 
Meredith College, Raleigh, N. C. 
CRAIGHEAD, David, Mus. Bac. 
585 E. Colorado St., Pasadena |, Calif. 
CROZIER, Catharine 
Eastman School of Music, Rochester 4, N.Y. 
DARNELL, Grace Leeds* 
DENNIS, ‘Dubert, Pa M.* 
DEWEY, Robert C. 
St. Mark's Church, West Orange, NJ. 
DICKINSON, Clarence, Mus Doc * 
DORR, Wm. Ripley* 
DUNKLEY, Ferdinand 
Loyola University College of Music 
1915 Calhoun St., New Orleans 18, La. 
EDMUNDSON Garth 
“sng Castle, Pa. 
EICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago 4, Ill. 
FINECKE, C. Harold, Mus.Doc.® 
ELLIOT, Henry W.* 
ELMORE, Robert* 
130 Walnut Ave., Wayne, Penna 
FARNER, Eugene A.* 
FERRIS, Isabel Dungan 
Wilson College, Chambersburg, Pa 
FINK, Harold* 
FINNEY, Charles H.* 
FISHER, Norman Z., M.S.M.* 
FISHER. Wayne* 


GARABRANT, Maurice, M.S.M.* 
GARDEN, Charlotte, Mus.Doc 
Sunnybrook Road Socking Ridge, N. J 
GILES, The Rev. Hu 
593 Park a, ew York 21, N.Y. 
GLEASON, Haro 
EASTMAN Schoo. OF MUSIC 
Rochester 4, 
GOLDSWORTHY, William A.* 
500 Kappock ‘St., New York 63, N. Y. 
GREENFIELD, Alfred* 


HARRIS, Ralph A., Mus. Doc. 

University of Miami, Coral Gables 46, Fla. 
HAVEY, Marguerite* : 
HENDERSON, Charles 

First Presbyterian ae. Wilkes-Barre, Pa. 
HERBERT, Oliver, Mus.Doc 
HILLIAR,, Edgar 

Saint Mark's Church, Mount Kisco, N. Y. 
HOLLISTER, Horace M., M.S.M 
HUBER, Harry H., M.Mus.® 
HUTCHISON, D. ‘Deane* 


JORDAN, Frank B., Mus.Doc.* 


KELSEY, Howard* 
KETTRING, Donald D., M.S.M. 

East Liberty Presbyterian, Pittsburgh 6. Pa 
KRAFT, Edwin Arthur* 

Trinity Cathedral, Cleveland 15, Ohio. 


LaBERGE, Bernard R. 

119 West 57th St., New York 19, N.Y. 
LEWIS, James Winship* 
LINZEL, Edward* 


MACFARLANE, Gilbert* 
GHE, August 


40 Gowen Circle, Philadelphia 19, Pa. 
MARRIOTT, Frederic 
University of Chicago, Chicago 37, Ill. 
ae William J. 
3 Modlin Ave., Fort Worth 7, Texas 
McCURDY. Alexander, Mus.Doc. 
546 South Bowman Ave., Merion, Penna. 
MeILWRAITH, Isa® 
MEANS, Claude, F.A.6.0., F.T.C.L. 
Christ Church, Greenwich . 
MIRANDA, Max Garver, 8.M., M.A., A.A.G.O. 
Rack “Manin Cal age 
oC! rh ountain ege ngs, Montana. 
ston ridge st lorristown, 
MUELLER, Dr. Carl F . : 
MUELLER, Harold® 
MURPHREE, Claude L., F.A.G.0.® 


NICHOLS, Lieut. G. M.* 
NIES-BERGER, Edouard 


Organist, Philharmonic Orcnestra, New York. 
Church of Messiah and Incarnation, Brooklyn. 


Conductor, Nies-Berger Chamber Orchestre 
63 West 55tn St.. New York 19, N.Y. 
NOEHREN, Robert 
University of Michigan, Ann Arbor, Mich. 
'GDEN, George Kemper* 
OSSEWAARDE, Jack H., M.Mus., A.A.G O 
Calvary Episcopal Church, New York 10, N.Y. 
OWEN, Frank K., Mus. 
St. Luke's Church, Kalamazoo, Mich. 
OWEN, Robert* 
PERRY, Roy* 
PICHE, Bernard 
27 Forest St., Lewiston, Maine. 
POISTER, Arthur 
Syracuse University, Syracuse, N.Y. 
PORTER, Hugh, Sac.Mus.Doc. 
99 Claremont Ave., "hee York 27, N.Y. 
PRINGE- JOSEPH, Bruce 
1639/7, W. Adams ‘bivd., Los Angeles 7, Calif. 
PURVIS, Richard* 
RAFTER, Douglas L., A.A.G.O. 
St. Paul's School, Concord, 


First ee Church, "Naatiniée N. H. 


RICHARDS arlington® 
ROBERTSON, Irene, Mus.Doc * 
University of So. Calif., Los Angeles 7, Calif. 
ROGERS, Jack Edwin* 
ROSS, Richard 
1316 Park Ave., Baltimore 17, Md. 
sees Robert W., Organist-Choirmaster 
St. James Episcopal Church 
3903 Wilshire Blvd., Los Angeles 5, Calif. 
SCHOLIN, C. Albert, MM 
SCHREINER, Alexander 


1283 E. So. Temple St., Salt Lake City 2, Utah. 


SCHUMACHER, Marie* 

SCHWAB, Harold* 

SEIBERT, Henry F., Mus.Doc. 
5! Highbrook Avenue 
Pelham, New York 65 

SEUBOLD, Clarence L.* 

SMITH, Graham W.* 

SPEL MAN, Leslie P. 
University of Redlands, Redlands, Calif. 

STOFER, Robert M., M.S.M.* 

SUTHERN, Orrin Clayton * 


SWARM, Pau 

oven toe oe Sen 7, Decatur 60, Illinois 
THROCKMORTON, Dillon, Jr.* 
VAN DUSEN, Frank, Mus.Doc.* 
VAN. REES, Cornelius 

Oraonist & Director of Music 

Baptist Temple, Brooklyn, N.Y. 
WALKER, aoe Dodsley* 

Church of the Heavenly Rest 

Fifth Ave. & 90th St., New York 28, N. Y. 
WAR nt Mabel, Ridgefield Park, N. 

in, efie! ar J. 

WALTER Samuel 7 

29 William St., Cambridge 39, Mass. 
WEINRICH, Carl 

16 Prospect Ave., Princeton, N. J. 
WELLIVER, Harry B.* 

WHITE, Ernest* 

145 West 46th St., New York 19, N.Y. 
WING, G. Russell, M.S.M.* 
WOMBLE, James* 
YOUNG, Gordon E.* 
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AMSCO MUSIC PUB. CO. 
West 55th St., New York 19, N. Y. 
CHURCH MUSIC FOUNDATION 
eS Nonprofit pv segue 
aad Pane Director 


Itnois. 

CONCORDIA ‘PUBLISHING HOUSE 

3558 S. Jefferson Ave., St. Louis 18, Mo. 
eee x e Fischer & Bro. 

9 + 40th St., New York 18, N. Y. 
GRAY, bed H. W. Gray Co 

159 East 48th St., New York 17, N.Y. 
MARVIN MUSIC EDITI 

260 Handy St., oe Scns N.J. 





CONSERVATORIES 


oo er meatal 
berlin, 
SCHOOL OF SACRED MUSIC 

Broadwa 120th St., New York 27, N.Y. 
WESTMINSTER SCHOIR COLLEGE 

Princeton, N.J. 








TAO DIRECTORY 


AMERICAN ORGANIST, THE 
Richmond Staten Island 6, New York, N.Y. 
DIGGLE, Dr. Roland 
260 S. Citrus Ave., Los Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of College of Music, 
University of Colorado, Boulder, Colo. 
VAN BRONKHORST, Charles 
1216 Spruce Ave. Chico, Calif, 
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AEOLIAN-SKINNER ORGAN CO. 
Main Office. Boston 48, Mass. 
New York 22: 4 East 53rd St. 
AUSTIN ORGANS INC. 
Main Office: Hartford, Conn. 
New York 18, 522 Fifth Ave. 
CASAVANT FRERES 
St. Hyacinthe, P. 9., Canada 
ESTEY ORGAN CORPORATION 
Brattleboro, Vermont 
HILLGREEN, LANE & CO. 
Alliance, Ohio 
ne Aiifted G., 
Adams an. Los Angeles 7, Calif. 
KILGEN ‘OROAN co. 
2 W. Florissant Ave., St. Louis 15, Mo. 
McMANIS. The Charles W. McManis Co., 
10th & Garfield Ave., Kansas City 2, Kans. 
MOLLER, M. P Moller Inc. 
Moin Office: Hagerstown, Md. 
Chicago 14: 1935 N. Sedgwick St. 
Louisville: 3618 Lexington Road 
New York 17: 205 East 42nd St., Room 1303 
Philadelphia 3: 1717 Sansom St. 
Seattle 4: 810 Third Ave 
REUTER ORGAN CO 
Lawrence, Kansas 
WICKS ORGAN CO. 
Highland, Illinois 
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Blowers, see Spencer-Turbine 
Electric-Action, see Reisner 
Key-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 

3015 Casitas Ave., Los Angeles 39, Calif. 
MAAS-ROWE Electromusic Corp 

3015 Casitas Ave., Los Aaguies 39, Calif. 

ORGAN SUPPLY COR Organ parts & suppiies 

540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key-Action Current 

6525 Olmstead Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 
Percussion—see: 

Maas Organ Co. 

Maas-Rowe ge a Corp. 
REISNER, The W. H. Reisner Mfg. Co. 

Action Parts of all kinds 

Hagerstown, Md. 
SPENCER TURBINE CO., Blowers 

Hartford 6, Conn. 
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DELOSH BROTHERS 
Guaranteed used organs. tuning, maintenance 
3910 108th St., Corona, L.1., N.Y., Newtown 9-8402. 
es ye Paul N. & Co. eens for orgon 
P.O. Box 685, Oklahoma City | a. 
HIGGINS, Edward A 
Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, maintained 
325 College Road, New York 63, N.Y. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 
44 Spring Street, Princeton, N.J. 
RYBAK, Francis J., & Co. 
Repairs, tuning, maintenance and yy 
4131 White Plains Road, New York 66, 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, ey yearly 
contracts; blowing plants installe 
1442 Gillespie Ave., New York 61. TAlm. 9-3944 
WICHLAC, F. C. Wichlac & Son 
3051 N. Menard Ave., Chicago 3%, Ill. 
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“a William H., Mus.Doc. 
112 S. Wabash Ave., Chicago 5, Ill. 
RICHARDS, Emerson 
Atlantic City, N.J 








ELECTRONIC S 


ACADEMY ORGAN SERVICE 

Repairs and service on any make of electronic 

musical instrument 

4131 White Plains Road, New York 66, N. Y. 
BALDWIN ey co. 

Cincinnati 2, Ohio. 
CONN, C. 6. Conn Ltd. 

Elkhart, Indiana. 
GABEL'S GAY BELLS 

Tower Music Systems 

754-A ery, Street, Orange, N. J. 

MAAS ORGAN CO. 

3015 Cas'tas Ave., Los Angeles 39, Calif. 
MAAS-ROWE Electromusic Corp. 

3015 Casitas Ave., Los Amana 39, Calif. 
WURLITZER, The Rudolph Wurlitzer Co. 

North Tonawanda, N.Y. 
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PENNSYLVANIA 


fine new Wicks Pipe Organ, adds further beauty to 

this impressive “modern” temple of worship. The 
instrument is installed in back of and directly over the 
organ console as shown in the lower illustration, and in- 
dicated by the tone openings. Because of the auditorium’s 
shape and design, a special problem of acoustics was com- 
pletely and successfully solved. Tone and ensemble capa- 
cities guarantee the organist a thoroughly satisfying organ, 
both for solo work, choir and congregational accompani- 
ment. 





Specifications of this instrument gladly sent upon request. 
You are also cordially invited to send for our regular 


W | [° kK 5 monthly mailing ‘‘Wicks Organ of the Month’’ booklet. 


FACTORY and STUDIOS 


HIGHLAND x x ILLINOIS 
U.S. AL 2 




















